FRONT  COVER— Classical  Figurehead ,  19th  century. 

This  figurehead  of  a  crowned  women  in  classical  Greek  costume  is  attributed  to  one  of  the  deep  water- trading  ships 
of  the  Weld  family  of  Boston.  During  the  process  of  conservation  more  than  15  layers  of  overpaint  were  removed. 
The  restored  white  paint  and  gold  leaf  reflect  the  earliest  colors.  Gift  of  the  Saltonstall  family. 
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Letter  from  the  President 


1989  has  been  a  year  of  consolidation,  and  regrouping  as  we  take 
stock  of  our  resources  and  energetically  pursue  the  ongoing  mis¬ 
sion  and  goals  of  the  Peabody  Museum  of  Salem.  The  new  Asian 
Export  Art  Department  and  the  new  wing,  now  over  one  year  old, 
beautifully  houses  our  collections  of  Asian  Export  Art,  and  greatly 
enhances  our  ability  to  present  to  the  public  this  important  period 
of  world  history  and  cultural  exchange. 

The  Staff  and  our  Museum  volunteers  have  prepared  and  pre¬ 
sented  several  new  and  exciting  exhibitions  and  continue  to  pre¬ 
sent  interesting  education  activities,  all  described  in  the  Director's 
report  which  follows. 

The  ever-present  need  for  funds  occupies  all  of  us,  requiring 
fund-raising  programs  to  be  in  constant  forward  motion.  This 
includes  the  fast-growing  East  India  Marine  Associates,  which  is 
becoming  a  major  sustaining  source  of  funds  for  Museum  pro¬ 
grams  and  operations.  We  are  grateful  to  those  who  participate  as 
well  as  to  all  who  give  so  generously  of  their  time  and  to  those  who 
add  their  treasures  to  the  Museum's  collections. 

The  Trustees  have  turned  their  attention  to  planning  for  com¬ 
pletion  of  a  Museum-wide  upgrading  of  the  physical  plant.  This 
means  bringing  buildings  104  years  old  up  to  modern  day  technol¬ 
ogy  in  climate  control  and  for  security  of  collections,  protecting 
them  from  damage  by  fire  and  other  hazards. 

Following  the  renovation  and  expansion  program,  the 
Museum's  most  important  ethnology  collections  of  Asian  cultures 
will  be  reinstalled,  presenting  further  opportunity  to  serve  the  pub¬ 
lic.  A  group  of  volunteers  in  Japan  has  already  begun  to  work  on 
support  for  this  effort. 

I  am  constantly  impressed  with  the  dedicated  professional 
staff  of  the  Museum  and  tremendously  grateful  for  the  volunteer 
efforts  of  docents,  members  of  the  Member's  Council,  Trustees, 
members  of  the  Visiting  Committees  and  the  numerous  friends 
working  in  all  areas  of  the  Museum.  It  is  this  dedication  which 
keeps  the  Museum  vibrant  and  dynamic  and  gives  us  hope  for  the 


future. 


Richard  Wheatland  II 
President 


Letter  from  the  Director 

In  May  of  1989,  with  a  gala  and  benefit  auction,  we  celebrated  the 
first  anniversary  of  the  Asian  Export  Art  Wing,  and  the  completion 
of  one  of  the  most  significant  efforts  undertaken  in  the  institution's 
190  years.  After  over  six  years  of  effort  that  involved  our  merger 
with  the  China  Trade  Museum,  a  campaign  to  raise  $14.9  million,  a 
26,000  square  foot  new  construction  project  and  extensive  improve¬ 
ments  to  the  existing  complex  we  have  been  able,  not  to  rest,  but  to 
adjust  less  frantically  to  our  new  surroundings  and  the  complicat¬ 
ed  array  of  daily  operational  problems.  History,  of  course  will  be 
the  measure  by  which  we  judge  this  undertaking,  though  the  per¬ 
spective  gained  even  in  this  short  span  alludes  to  the  fulfillment  of 
great  expectations  and  future  growth.  As  I  reflect  on  this  most 
recent  past,  I  am  impressed  with  the  tremendous  generosity  and 
philanthropic  spirit  that  nurtured  an  idea  and  brought  it  to 
fruition.  To  all  who  inspired  that  idea,  we  are  very  grateful. 

More  poignant,  however,  is  this  letter  received  from  the  Office 
of  Challenge  Grants  of  the  National  Endowment  for  the 
Humanities: 

"Your  final  narrative  report  is  a  most  interesting  account  of 
the  impact  of  the  Challenge  Grant  and  the  wonderful  changes 
brought  about  by  the  new  wing.  The  thoroughness  of  the 
description  of  the  new  interpretive  approaches  and  the  impli¬ 
cations  for  growth  in  educational  programs  is  much  appreciat¬ 
ed.  It  is  obvious  that  the  quality  of  fine  work  in  the  humanities 
for  which  the  Museum  is  already  known  is  being  significantly 
enhanced  by  the  addition  and  the  increase  in  endowment 
funds.  NEH  is  pleased  to  have  been  able  to  play  a  role  in  this 
important  time  in  the  life  of  the  Peabody  Museum  of  Salem. 
Best  wishes  for  continuing  success." 

Internationally,  the  Museum  received  a  great  public  relations 
boost  by  a  90-minute  film  aired  on  Japanese  National  Television  on 
December  3,  1989,  featuring  the  Museum  and  the  extensive  collec¬ 
tion  of  Edward  Sylvester  Morse.  Film  star  Kyoko  Maya  and  archae¬ 
ologist  Makato  Sahara,  of  the  Nara  National  Cultural  Properties 
Research  Institute,  were  guided  through  the  Museum  by  Research 
Associate  in  Japanese  Arts  and  Crafts  John  E.  Thayer.  Produced  by 
the  Bossob  Film  Company,  this  TV  documentary,  based  on  the  life 
of  Morse,  who  initiated  the  first  systematic  archaeological  excava¬ 
tions  in  Japan  and  established  the  first  Japanese  marine  biological 
laboratory  at  Enoshima,  was  the  idea  of  Takayo  Oshikiri.  Mr. 
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Oshikiri,  a  noted  film  maker  and  longterm  friend  of  the  Museum, 
was  inspired  by  Morse's  collection  of  Meiji  period  art  and  artifacts, 
assembled  and  cared  for  by  the  Museum  for  over  100  years. 
Through  Mr.  Oshikiri's  considerable  talent  as  a  film  maker  and 
director,  the  film  captured  the  expansive  and  humanistic  personali¬ 
ty  of  Morse  and  developed  a  sense  of  discovery  and  wonderment 
as  the  Museum's  treasures  from  Japan  were  revealed  for  Japanese 
audiences.  The  many  letters  we  have  received  from  viewers  thank¬ 
ing  the  Museum  for  the  care  and  attention  given  to  the  collection 
have  been  in  themselves  a  most  generous  reward. 

The  year  started  with  an  exhibition  entitled  "Japan  Through 
the  Eyes  of  Edward  Sylvester  Morse,"  sponsored  by  Shogakukan 
Publishing  Company,  and  championed  by  the  company's  presi¬ 
dent,  Mr.  Tetsuo  Ohga.  Approximately  400  objects  travelled  to  five 
major  Seibu  Department  Store  galleries  in  different  cities  through¬ 
out  Japan  between  January  2  and  August  16.  Over  100,000  people 
viewed  the  exhibition,  and  the  Museum  is  very  grateful  for  Mr. 
Ohga's  generosity  in  making  the  exhibition  possible  and  helping  to 
promote  the  Museum's  efforts  to  encourage  understanding,  appre¬ 
ciation  and  friendship  between  Japan  and  America. 

In  November,  we  returned  to  Japan  to  celebrate  the  fifth 
anniversary  of  our  sister  museum  relationship  with  the  Ohta 
Borough  Museum  of  Folk  History  in  Tokyo.  Director  Hideo 
Nishioka  and  the  Mayor  of  Ohta-Borough,  Yoshio  Nishino,  wel¬ 
comed  Museum  President  Richard  Wheatland  and  our  small  party 
to  several  days  of  festivities  and  the  opening  of  an  exhibition  of 
over  300  netsuke  from  the  Peabody's  collection.  Honored  by  the 
presence  of  Prince  and  Princess  Takamado  for  the  ribbon-cutting 
ceremony,  the  Ohta  museum  once  again  helped  promote  public 
awareness  of  the  Peabody  Museum's  extensive  collections  and  fur¬ 
ther  strengthen  the  ties  of  friendship  that  bind  us. 

November  also  was  the  time  of  celebration  for  the  Chinese 
Name  Competition,  and  the  selection  of  the  Chinese  characters  to 
represent  the  Museum.  The  need  for  new  Chinese  characters  arose 
during  the  opening  of  the  Asian  Export  Art  wing  in  May  1988.  The 
addition,  displaying  the  largest  collection  of  decorative  arts  made 
in  Asia  for  the  West,  gained  world  wide  attention.  Media  from  all 
over  the  country  carried  the  story,  including  one  Chinese  language 
newspaper  in  New  York  City.  Faced  with  an  approaching  deadline, 
a  reporter  for  the  Chinese  daily  hastily  selected  characters  to  pho¬ 
netically  represent  "Peabody."  Although  there  were  many  possible 
combinations  that  could  have  sounded  like  "Peabody",  the 
reporter  unfortunately  selected  ones  that  mean  "skin  dry  bottom." 
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That  version  of  "Peabody"  was  adopted  a  bit  too  enthusiastically 
by  many  other  Chinese  newspapers  and  Advisory  Trustee  Vivian 
Wenhuey  Huang,  noting  these  less  than  proper  characters,  suggest¬ 
ed  we  hold  a  competition  to  find  more  appropriate  and  standard¬ 
ized  characters  to  represent  the  Museum's  name.  Over  70  entries 
were  received  from  all  over  the  world,  some  from  Salem,  while 
others  came  from  as  far  as  Surrey,  England.  The  winning  charac¬ 
ters,  illustrated  below,  which  mean  "Green  Wave  Terrace"  or 
"Ocean  Terrace,"  were  submitted  by  Xiaohui  Hu  from  Tallahassee, 
Florida.  Though  there  was  considerable  concern  during  the  compe¬ 
tition  that  we  were  changing  our  name,  everyone  has  since  been 
assured  that  when  pronounced  the  characters  still  sound  like  "Pea- 
bo-dy." 


A  rose,  perhaps,  is  still  a  rose  by  any  other  name,  and  so  it  was 
also  that  in  1989  the  Museum  reviewed  its  Mission  Statement,  and 
many  significant  improvements  were  made.  We  enclose  it  here  and 
hope  that  you  who  hold  this  in  your  hand  will  recognize  in  it  your 
familiar  museum  more  strongly  than  ever,  and  that  the  romance  of 
the  sea  and  the  fragrance  and  spice  of  islands  and  distant  lands 
and  peoples  will  rest  ever  more  closely  to  your  heart. 

Peter  Fetchko 
Director 
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Mission  Statement 

The  mission  of  the  Peabody  Museum  of  Salem  is  to  explore  the 
critical  role  of  seaborne  commerce  in  shaping  history  and  culture 
around  the  world,  to  celebrate  the  diversity  and  interdependence 
of  arts  and  cultures  and  to  examine  the  relationship  between  peo¬ 
ple  and  their  natural  environment. 

Founded  in  1799  as  the  East  India  Marine  Society,  the  Museum 
is  heir  to  the  inquiring  spirit  of  Salem's  enterprising  sea  captains 
and  to  their  museum  of  "natural  and  artificial  curiosities."  Like  the 
captains  who  set  sail  from  Salem  for  distant  ports,  the  Museum 
begins  its  voyage  of  discovery  at  New  England's  own  shore  with 
the  story  of  its  natural  richness,  its  exploration  and  settlement,  con¬ 
tinuing  with  the  subsequent  expansion  of  overseas  trade  and  cul¬ 
tural  exchange. 

To  fulfill  its  mission  as  a  non-profit,  educational  institution, 
the  Museum  fosters  the  inquiring  spirit  of  its  founders  through 
exhibits,  educational  programs,  research  and  publications.  These 
activities  draw  upon  rich  and  growing  collections,  carefully  main¬ 
tained  and  preserved,  in  the  fields  of  maritime  history,  Asian 
export  art,  ethnology,  natural  history  and  archaeology. 
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EXHIBITIONS 

Magnificent  Voyagers ,  February  10  -  June  18 

Organized  by  the  Smithsonian  Institution  Traveling  Exhibition 
Service  (SITES),  "Magnificent  Voyagers,"  in  its  only  New  England 
venue,  was  the  largest  loan  exhibition  ever  to  appear  at  the 
Museum.  The  exhibition,  which  was  mounted  to  commemorate  the 
founding  of  the  Smithsonian  in  1857,  chronicles  the  first  official 
United  States  exploring  expedition  to  the  Pacific  (1838-1842)  and 
presents  the  ethnographic  and  natural  history  collections  with 
which  the  Smithsonian  museums  began.  The  Peabody  Museum  of 
Salem  was  an  especially  appropriate  site  for  the  exhibition:  mem¬ 
bers  of  its  founding  organization,  the  East  India  Marine  Society, 
were  instrumental  in  supporting  the  expedition. 

Steamship  Travel ,  August  15  ongoing 

The  exhibition  chronicles  the  rise  and  fall  of  steamship  travel  from 
its  incipient  stages  in  the  nineteenth  century  through  its  decline  in 
the  early  twentieth.  The  strengths  of  the  Francis  L.  Higginson  and 
F.B.C.  Bradlee  collections  of  steamship  pictures  and  artifacts,  high¬ 
lighted  in  the  installation,  portray  the  critical  role  of  the  steamship 
and  its  impact  on  society,  especially  in  linking  the  Old  and  New 
worlds.  The  exhibition  is  an  updating  of  the  Museum's  popular 
"Steam  and  the  Sea"  which  opened  in  1983. 

The  Annual  Massachusetts  Waterfowl  Stamp  Competition: 

Exhibit  of  Entries,  September  14  -  October  3 

For  the  ninth  consecutive  year,  the  Museum  hosted  the  Massa¬ 
chusetts  Waterfowl  Stamp  Competition  for  the  Massachusetts 
Division  of  Fisheries  and  Wildlife.  Museum  member  and  Salem 
resident  Racket  Shreve  of  Salem  won  the  contest  with  a  painting  of 
a  goldeneye  hen  decoy  carved  by  Charles  Hart.  This  was  the  first 
time  a  painting  of  a  decoy  from  the  Museum's  collection  was  the 
winner  of  the  contest. 

Second  place  from  a  field  of  thirty-one  entries  went  to  Randy 
Julius  of  East  Bridgewater  for  his  painting  of  a  red-breasted  mer¬ 
ganser  carved  by  Preston  Wright.  Third  place  was  awarded  to  Lou 
Barnicle  of  Cotuit,  for  a  painting  of  a  canvasback  by  H.  Keyes 
Chadwick. 

Tollers  and  Tattlers:  Massachusetts  Waterfowl  Decoys  1840-1940 

October  19  ongoing 

The  Museum's  growing  collection  of  working  decoys  is  featured  in 
the  most  extensive  and  complete  exhibition  of  waterfowl  decoys 
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from  a  single  region.  The  exhibition  presents  the  diversity  of  styles 
of  an  indigenous  American  folk  art.  The  200  decoys  are  both  relat¬ 
ed  to  the  natural  environments  for  which  they  were  crafted  and 
displayed  as  floating  sculptures.  Decoys  borrowed  from  private 
collections  complete  the  scope  of  the  exhibition. 

The  exhibition  was  developed  by  Curator  of  Natural  History 
Rob  Moir  together  with  with  Honorary  Curator  of  Waterfowl 
Decoys  Jackson  Parker.  The  installation,  designed  by  Director  of 
Design  Frederick  MacDougall  Johnson,  features  Dorothy  Kerper 
Monnolley's  landscape  photomurals  of  waterfowl  habitats.  Critic 
Rita  Reif  of  the  New  York  Times  noted  in  her  review  that  "the  19th- 
and  20th-century  decoys  shown  represent  the  craft  in  full  flower 
and  include  some  superbly  wrought  specimens..." 


LOANS  TO  OTHER  MUSEUMS 

Two  unprecedented  loans  were  made  for  exhibitions  in  Japan. 
More  than  400  objects  from  the  Morse  Collection  were  borrowed 
for  "Japan  Through  the  Eyes  of  Edward  Sylvester  Morse."  The 
exhibition  was  arranged  by  Shogakukan  Publishing  Company  and 
was  seen  by  almost  100,000  people  at  venues  in  Tokyo,  Tsukashin, 
Kochi  City,  Nagoya  and  Shizuoka. 

Our  sister  museum  in  Tokyo,  the  Ohta  Borough  Museum  of 
Folk  History,  borrowed  more  than  300  Japanese  toggles,  or  netsuke, 
for  a  special  exhibition  commemorating  their  tenth  anniversary  as 
a  museum  and  the  fifth  anniversary  of  the  sister  relationship  with 
the  Peabody.  For  the  opening  ceremonies  in  November  a  delega¬ 
tion  traveled  from  the  Museum  to  Tokyo.  Representing  the 
Museum  were  President  of  the  Board  Richard  Wheatland,  Director 
Peter  Fetchko,  Associate  Director  Anne  Lipner  and  Research 
Fellow  in  Japanese  Arts  and  Crafts  John  E.  Thayer  III.  The  cere¬ 
monies  were  graced  by  the  presence  of  dignitaries  including  Prince 
Takamado  and  the  cultural  attache  from  the  American  Embassy, 
Robin  Berrington. 

Objects  from  the  Museum's  collections  were  borrowed  by 
more  than  twenty-five  museums  in  the  United  States  and  abroad 
including  the  Musee  des  Arts  Africains  et  Oceaniens  in  Paris,  the 
Natur-Museum  Senchenberg  in  Frankfort,  and  Musees  Royeaux  in 
Brussels,  as  well  as  the  South  Street  Seaport  Museum  in  New  York, 
the  Art  Gallery  of  Boston  College,  the  Whitney  Museum  of 
American  Art  in  Stamford,  Connecticut,  the  Southwest  Museum  of 
Science  and  Technology  in  Dallas,  and  the  Everson  Museum  of  Art 
at  Syracuse  University. 
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ACCESSIONS 

The  MARITIME  HISTORY  DEPARTMENT  received  more  than  200  dona¬ 
tions  to  the  collections  in  1989.  A  group  of  thirty-one  engraved  or 
lithographed  portraits  of  Captain  James  Cook,  R.N.,  were  added  by 
Research  Fellow  in  Oceanic  Prints  Donald  Angus  to  the  extensive 
collection  he  has  built  on  the  age  of  exploration  in  the  Pacific  from 
the  sixteenth  to  the  nineteenth  centuries. 

Mr.  Francis  L.  Higginson  made  important  additions  to  the 
steamship  collection  with  an  Antonio  Jacobsen  oil  painting  of  the 
Cunard  Liner  Lusitania ,  an  oil  painting  by  a  Chinese  artist  of  the 
steamship  Shaft sbury  off  Hong  Kong,  and  a  gouache  by  Montague 
Dawson  of  an  unidentified  steamship.  Mr.  Higginson  also  supple¬ 
mented  the  steamship  collection  with  a  life  ring  from  H.M.S.  Queen 
Elizabeth  I. 

Mr.  Russell  W.  Knight  augmented  the  fishing  collection  with 
several  prints,  including  some  by  the  artist  Thomas  Hoyne,  whose 
works  are  becoming  a  strong  point  of  the  collection.  In  addition,  a 
group  of  lobster  buoys  were  given  by  Mr.  R.  Kaufman  and  a  lobster 
trap  from  Beal's  Island,  Maine,  by  Mr.  Ken  Cady. 

Three  very  important  scrimshawed  whale's  teeth  were  added 
to  the  whaling  collection.  An  interesting  pair  of  teeth  inscribed  "H. 
Comings"  show  the  capture  of  the  ship  Essex  and  the  engagement 
of  Enterprise  and  Boxer  on  one  tooth,  and  the  surrender  of  Fort 
Griswold  and  a  fascinating  caricature  of  an  abolition  meeting  on 
the  other.  The  third  tooth,  inscribed  "C.G.  Tousey,"  depicts  a  view 
of  Lowell,  Massachusetts,  on  one  side  and  "Monghyer- 
Hindoostan"  (India)  on  the  other.  The  scrimshawed  whale's  teeth 
were  purchased  with  funds  donated  anonymously.  A  very  rare 
hooked  rug  with  a  whaling  scene  was  given  by  Mr.  and  Mrs.  S. 
Lane  Faison,  Jr. 

Other  important  gifts  to  the  maritime  history  collection  includ¬ 
ed  three  original  woodcuts  by  Charles  E.  Pont  depicting  sailmak¬ 
ing  and  rigging,  purchased  in  memory  of  Frank  Watson,  longtime 
friend  and  volunteer  at  the  Museum.  A  very  large  nineteenth  cen¬ 
tury  American  globe,  used  in  navigational  training,  was  given  by 
Carol  and  George  Isaacs,  and  a  small  tool  chest  used  by  Captain 
Benjamin  Balch  aboard  the  ship  George  of  Salem  was  given  by  Miss 
Eleanor  Broadhead.  Mr.  Eustis  Dearborn  gave  a  pair  of  coin  silver 
tumblers  made  by  the  silversmith  William  Moulton  and  inscribed 
to  the  Salem  shipping  merchants  William  Hodges  Silsbee  and 
Walter  D.  Silsbee,  1851.  An  Empire  pier  table  that  once  belonged  to 
John  Robinson,  founder  of  the  Maritime  History,  Department  was 
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received  from  the  estate  of  Mrs.  John  Fulton.  A  collection  of  rigged 
ship  models  was  given  by  the  estate  of  Katharine  Lane  Weems.  An 
early  manual  Navy  diving  pump  was  acquired  with  funds  gener¬ 
ously  donated  by  members  of  the  Maritime  History  Visiting 
Committee. 

The  NATURAL  HISTORY  department's  decoy  collection  Was  enriched 
by  several  new  accessions.  A  black-bellied  plover  decoy  in  a  run¬ 
ning  position  with  carved  primary  wing  feathers  made  by 
Anthony  Elmer  Crowell  between  1905  and  1910  was  given  anony¬ 
mously  by  the  family  of  a  descendant  of  George  Patterson,  who 
presented  the  Natural  History  Department  with  the  Museum's  first 
decoys  in  1942.  Captain  Gerald  Smith  of  Marblehead  gave  a  pair  of 
his  goldeneye  decoys,  made  recently,  and  a  scoter  he  made  many 
years  ago.  Mr.  Clark  J.  Sawyer  gave  a  scaup  ("bluebill")  decoy 
made  from  cork  with  a  wood  base  and  turned  head. 

With  funds  raised  through  the  sale  of  expired  Massachusetts 
duck  stamps,  three  decoys  were  purchased:  a  Canada  goose  by 
Charles  Hart  of  Gloucester,  a  black  duck  by  Charles  Thomas  of 
Assinnippi,  and  a  black  duck  by  an  unknown  maker  in  the  style  of 
early  Martha's  Vineyard  decoys. 

Mr.  Benjamin  Pearson,  Jr.  of  Byfield  gave  two  duck  hunting 
boats:  a  one-man  Joppa  Flats  sneak  boat  made  by  Gimp  Welch  in 
Newburyport  around  1920,  and  an  unusual  two-man  boat  by  an 
unknown  maker  used  on  the  Parker  River  about  sixty  years  ago. 

Mr.  and  Mrs.  Ralph  B.  Williams  added  to  the  Ralph  B. 
Williams  III  collection  with  a  1975-76  framed  Federal  Duck  Stamp 
Print  of  a  canvasback  decoy  by  James  Fisher,  the  only  decoy  ever  to 
be  on  the  Federal  Stamps.  Mr.  Racket  Shreve  gave  a  print  with 
color  remarque  of  his  prize-winning  1990  Massachusetts  Duck 
Stamp  painting. 

Other  additions  to  the  Natural  History  Department  included  a 
collection  of  252  thin  sections  of  rock  formations  from  Cape  Ann 
and  vicinity  with  petrographic  descriptions,  given  by  geologist 
William  Dennen.  Twenty  birds  that  had  died  of  natural  causes  in 
Essex  County  were  brought  to  the  Museum  by  members  and  pre¬ 
pared  by  Sally  Ingalls,  Lois  Lockwood  and  Janet  Nussmann.  In 
January,  Department  of  Environmental  Management  Enforcement 
Officer  William  Chmura  brought  in  a  New  England  coyote  which 
had  been  hit  by  a  car  on  Route  495  in  Haverhill.  This  is  the  first 
Essex  County  specimen  of  a  sub-species  twice  as  big  as  the  western 
coyote  and  found  only  in  the  northeastern  section  of  the  United 
States. 


[12] 


The  ETHNOLOGY  DEPARTMENT  made  important  additions  to  its 
Chinese  collection  with  funds  donated  anonymously.  Two  eigh¬ 
teenth-century  Chinese  famille-rose  cups,  originally  from  the  Paul 
and  Helen  Bernat  Collection,  were  purchased.  One  cup  has  a  mold¬ 
ed  lion  mask  and  mock  loop  handles,  decorated  on  one  side  with  a 
small  boy  attendant  presenting  a  ruyi  scepter  to  the  three  Star  Gods 
beneath  a  pine  tree.  On  the  other  cup  is  a  scene  of  three  small  boys 
being  teased  by  Shou  Lao  with  two  Star  Gods  looking  on.  Each  cup 
is  inscribed  with  a  couplet,  translated  as,  "In  the  heavens,  the  Three 
Terraces,  On  earth,  a  first-quality  vessel". 

A  Chinese  gourd-shaped  vase  in  gilt  bronze  and  painted 
enamels  whose  mate  is  in  the  Hermitage  Collection,  Leningrad, 
was  also  purchased  with  funds  donated  anonymously.  The  vase 
bears  the  Qianlong  mark  and  is  of  the  period. 

Mrs.  John  W.  Cutler  gave  the  Richard  L.  Davisson  collection  of 
Chinese  jade,  consisting  of  thirty-three  objects  of  various  forms, 
jade  varieties,  and  periods.  Of  special  interest  is  a  pair  of  moss 
green  bowls,  a  pierced  tubular  cricket  container  and  a  massive 
"dragon  bowl."  Other  gifts  to  the  Chinese  collection  included  two 
boat  models,  one  from  Mr.  Samuel  Galpin,  the  other  from  Mrs. 
Charlotte  Futz,  and  an  embroidered  silk  coat  from  Miss  Marion 
Ralph.  Dr.  Donald  S.  Marshall  gave  a  series  of  objects  from  the 
Yami  people  of  Orchid  Island,  Formosa,  including  a  knife  and 
sheath,  figurine  and  necklaces. 

Two  extremely  rare  and  important  additions  were  made  to  the 
Japanese  collection,  both  purchased  with  funds  donated  anony¬ 
mously.  The  first  is  a  lacquered  hexagonal  Christian  shrine,  ca. 
1600,  strongly  European  in  form,  with  a  hexagonal  base  connected 
by  six  paired  columns  to  a  domed  top  with  finial.  The  piece  is 
beautifully  decorated  in  gold  and  inlaid  mother-of-pearl  flowers, 
foliage  and  geometric  designs  on  black  ground.  The  second  addi¬ 
tion  is  a  folding  Christian  lectern  or  bible-stand,  in  lacquered 
wood,  ca.  1600.  Decorated  in  gold  lacquer  and  mother-  of-pearl  on 
black  ground,  the  designs  include  a  central  sunburst  containing  the 
monogram  of  the  Society  of  Jesus,  IHS  surmounted  by  a  cross. 

A  gold  and  silver  inlaid  ovate  steel  box,  made  by  Komai,  was 
also  purchased  with  funds  donated  anonymously.  Such  fine  metal 
work  of  non-traditional  form  is  characteristic  of  a  transitional  peri¬ 
od  in  the  second  half  of  the  nineteenth  century  when  artisans 
responded  to  western  forms  and  ornamentation. 

An  expertly  crafted  1/10  scale  model  of  a  traditional  Japanese 
coasting  vessel  was  presented  by  its  maker,  Mr.  Yoshinari  Arikawa. 
Called  sen  kokubune,  or  thousand  rice-bale  ships,  vessels  of  this  sort 
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were  the  chief  means  of  coastal  maritime  transport  from  the  seven¬ 
teenth  to  the  nineteenth  centuries.  Other  important  additions  to  the 
Japanese  collection  include  a  fine  lacquered  sword  stand,  a  lac¬ 
quered  pewter  tea  canister,  and  an  engaging  group  of  Meiji-period 
bronze  turtle  sculptures  from  the  estate  of  Katharine  Lane  Weems. 

Mrs.  Setsu  Yamakawa  gave  a  traditional  soroban,  or  abacus, 
and  scale,  while  Mr.  Tatsuo  Kato,  of  the  Shikoku  Folk  House 
Museum,  gave  two  resist  dyed  indigo  futon  covers,  both  nine¬ 
teenth  century.  Miss  Marion  Ralph  gave  a  man's  and  a  woman's 
kimono,  and  Mr.  C.  N.  Shane  gave  an  interesting  turn-of-the  centu¬ 
ry  tourist  fan.  Mr.  Gordon  F.  Morrill  gave  three  silk  wedding 
kimono,  elaborately  embroidered,  which  had  been  purchased  from 
a  wedding  kimono  rental  store  in  the  1920s.  A  small  collection  of 
traditional  textiles  was  purchased  including  rural  clothing,  a 
stitched  bundle  wrap,  and  child's  kimono,  together  with  textile 
designs  and  stencils,  all  dating  from  the  late  nineteenth  to  mid¬ 
twentieth  centuries. 

Significant  additions  were  made  to  other  sections  of  the  Asian 
collections.  Miss  Ruth  R.  Ropes  donated  a  seventeenth-century 
Chinese  export  blue  and  white  plate  for  the  Southeast  Asian  mar¬ 
ket.  Miss  Jane  A.  Phillips  gave  a  Bhutanese  textile  panel  of  fringed 
silk  and  wool,  decorated  with  auspicious  symbols.  Mr.  Courtney 
Price  gave  a  large  Balinese  painting  showing  scenes  from  the 
Hindu  epic,  the  Ramayana.  Mrs.  Q.  A.  Shaw  gave  a  collection  gath¬ 
ered  on  a  world  cruise  in  the  late  1920s  primarily  from  Southeast 
Asia,  particularly  Thailand,  including  costumes,  fans  and  a 
Chinese  wicker  trunk  with  Cunard  Line  labels.  A  contemporary 
Nepalese  thanka  (religious  painting)  was  given  by  Ms.  Sharon 
Falcey  and  a  fan  case  from  India  was  received  from  the  estate  of 
Katharine  Lane  Weems. 

Several  pieces  that  expand  the  breadth  of  the  African  collec¬ 
tion  were  given  anonymously:  a  Mende  Bundu  Society  mask  from 
Sierra  Leone,  two  Bapende  masks  from  central  Africa,  and  a  Senufo 
sculpture  of  a  hornbill  from  the  Ivory  Coast. 

Dr.  D.  Carleton  Gajdusek  gave  more  than  600  objects,  primari¬ 
ly  personal  accessories  and  everyday  objects  from  the  Asmat  peo¬ 
ple  of  Irian  Jaya  in  western  New  Guinea.  These  supplement  a  very 
important  collection  of  Asmat  objects  already  at  the  Museum, 
many  of  them  collected  by  Dr.  Gajdusek.  Dr.  Janet  Dixon  Keller 
gave  a  basket,  man's  lava  lava  (skirt),  and  dance  anklets  from 
Vanuatu  (formerly  New  Hebrides)  and  Mr.  John  Whittier  gave  a 
large  decorated  barkcloth  from  western  Polynesia. 

The  ASIAN  EXPORT  ART  DEPARTMENT  received  a  large  group  of 
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important  ceramic  pieces  in  1989.  The  rarest  and  most  interesting 
Chinese  export  porcelain  piece  was  a  small  bowl,  five  inches  in 
diameter,  dated  between  1522  and  1572,  purchased  with  funds 
donated  anonymously.  The  interior  has  a  trellis  border  of  under¬ 
glaze  blue  at  the  rim  and  an  underglaze  blue  lotus  medallion  in  the 
center.  The  exterior  is  decorated  in  lightly  burnished  gold  with 
lotus  scrolls,  on  a  matte  iron-oxide  red  ground.  This  type  of  ware  is 
known  by  its  Japanese  name  kinrande,  "gold  brocaded."  Although 
highly  prized  by  Japanese  collectors,  it  was  also  made  for  export  to 
the  Middle  East.  The  few  pieces  that  entered  European  collections 
in  the  sixteenth  century,  probably  as  gifts  from  Middle  Eastern 
rulers,  were  among  the  earliest  Chinese  porcelains  to  reach  the 
West.  The  Peabody  Museum's  bowl  is  similar  to,  and  of  the  same 
period  as,  those  originally  in  the  collection  of  the  Archduke 
Ferdinand  II  of  Austria  (1529-1595). 

Several  Chinese  export  porcelains  with  underglaze  blue  deco¬ 
ration  of  the  late  Ming  or  early  Qing  period  were  also  acquired 
with  funds  donated  anonymously.  These  include  two  so-called 
Kraakware  porcelains,  ca.  1600-1620,  of  the  finest  sort  available  for 
the  Dutch  market;  a  pair  of  ewers,  ca.  1640,  in  the  shape  of  peaches; 
and  a  plate  of  the  late  Kangxi  period,  made  for  the  European  mar¬ 
ket  and  decorated  with  a  single  dragon.  The  latter  design  inspired 
numerous  copies  in  the  West,  including  a  Staffordshire  bowl 
already  serving  as  a  comparison  piece  in  the  collection.  Other  eigh¬ 
teenth-century  porcelains  purchased  with  funds  donated  anony¬ 
mously  were  an  octagonal  dish  with  beaded  edge  produced  at 
Jingdezhen  —  an  almost  exact  copy  of  a  Staffordshire  form;  and  a 
plate  with  underglaze  blue  and  gilt  floral  decoration  in  the  style  of 
the  Swiss-Dutch  botanist  Maria  Sybille  Merian  (1646-1717). 

Two  exceptional  porcelains  with  rose  palette  decoration  were 
also  purchased  with  funds  donated  anonymously.  A  saucer  dish  of 
eggshell  thinness,  with  exquisite  decoration  of  a  Chinese  lady  sur¬ 
rounded  by  antiques  and  accompanied  by  two  little  boys,  and  a 
table  cuspidor  decorated  with  flowers  applied  in  the  Meissen  style, 
are  representative  of  the  finest  export  wares  dating  from  the 
Yongzheng  period  (1723-1735)  and  early  Qianlong  period  (1736- 
1795). 

Several  porcelains  in  unusual  forms,  purchased  with  funds 
donated  anonymously,  have  added  an  important  dimension  to  the 
collection.  A  rare  candle  snuffer  stand,  ca.  1720,  with  green  palette 
decoration,  provides  an  interesting  comparison  with  a  similar  pak- 
tong  metal  example  in  the  collection.  Two  candle  holders  also  in 
highly  unusual  forms  point  to  the  great  diversity  of  Chinese  export 
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porcelain.  In  one,  with  green  palette  decoration,  ca.  1700-1720,  pos¬ 
sibly  made  for  the  Dutch  market,  the  candle  socket  is  held  above 
the  head  of  a  smiling  East  Indian  figure;  in  the  other,  ca.  1780-1790, 
the  candle  fits  into  a  socket  formed  by  a  small  plant  issuing  from  a 
leaf-shaped  plate  decorated  in  underglaze  blue,  gilt,  and  rose 
palette  colors;  a  baby  boy  reclines  upon  the  leaf.  Perhaps  the  rarest 
form  acquired,  one  of  only  a  half-dozen  or  so  known,  is  that  of  a 
rose  palette  tureen,  cover  and  stand,  ca.  1780,  with  a  convex  fluted 
body  and  cover  with  carefully  modeled  vegetable  finial.  The  tureen 
and  its  cover  are  derived  from  Continental  silver  and  faience 
ceramic  models. 

European  mariners  and  merchants  visiting  China  in  the  eigh¬ 
teenth-century  occasionally  commissioned  small  portrait  figures 
from  artisans  known  as  "facemakers."  Only  a  few  of  these  remark¬ 
ably  lifelike  clay  figures  have  survived.  The  Museum's  example, 
recently  purchased  with  funds  donated  anonymously,  is  notewor¬ 
thy  not  only  for  its  convincing  portrayal  of  an  elegantly  dressed 
merchant,  but  also  because  of  an  inscription  on  the  base  indicating 
that  it  was  made  by  Chinqua  at  Amoy  in  1717. 

Mr.  Francis  L.  Higginson  donated  an  important  collection  of 
twelve  export  porcelains,  most  with  orange  Fitzhugh  decoration, 
including  a  covered  soup  tureen  with  stand.  A  bequest  of  thirty- 
nine  blue  and  white  porcelains  of  the  eighteenth  and  nineteenth 
centuries,  originally  owned  by  John  Robinson,  came  from  the 
estate  of  his  granddaughter,  Mrs.  John  Fulton. 

Mr.  and  Mrs.  William  J.  Flather  gave  a  Chinese  Imari  teapot, 
ca.  1740-1750,  and  an  eighteenth-century  bourdaloue  (or  traveling 
convenience)  with  blue  and  white  floral  decoration;  the  Museum's 
Honorary  Consultant  in  Oriental  Trades  Carl  L.  Crossman  gave  a 
Chinese  export  cup,  ca.  1730-1740,  in  the  Meissen  style  with  under¬ 
glaze  blue  decoration  and  European  gilding.  Mr.  and  Mrs.  Walter 
W.  Patten,  Jr.  gave  a  mid-nineteenth-century  Chinese  export  porce¬ 
lain  dish  with  the  unusual  mark  "Canton"  on  the  bottom;  and  Mrs. 
Josephine  N.  Carothers  gave  a  twentieth-century  yellow  palette 
Chinese  export  vase.  Other  gifts  of  Chinese  export  porcelain  were 
made  by  Mrs.  Donald  S.  Cunningham,  Ms.  Judy  Hudson,  Ms. 
Dorothy  Mulkern,  Ms.  Anne  T.  Schultz,  Ms.  Myra  C.  Smith,  and  an 
anonymous  donor. 

A  number  of  interesting  Japanese  ceramics  were  added  to  the 
collection.  Thomas  and  Nancy  Lurie  gave  a  late  seventeenth-centu¬ 
ry  Japanese  export  plate.  Mr.  Herbert  A.  Doyle,  Jr.  gave  a  late  nine¬ 
teenth-  or  early  twentieth-century  Japanese  stoneware  bowl  with 
two  matching  urns  based  on  Italian  faience  models.  Mrs.  Donald  S. 
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Cunningham  gave  a  pair  of  vases,  a  pair  of  bowls  and  a  model  of  a 
cat,  all  of  porcelain  dating  from  the  last  half  of  the  nineteenth  cen¬ 
tury.  Mrs.  Florence  A.  Muir  gave  a  colorful  punchbowl  of  Kutani 
ware  made  for  export  about  1875.  A  large  nineteenth-century 
standing  vase  with  floral  decoration  came  from  the  estate  of 
Katharine  Lane  Weems. 

Two  English  ceramic  objects  were  added  to  the  collection  as 
comparison  pieces.  Katherine  and  Peter  Smyrnios  gave  a  platter, 
ca.  1840,  with  a  Chinese  motif.  Director  and  Mrs.  Peter  Fetchko 
gave  a  teapot  made  by  the  Worcester  Royal  Porcelain  Co.,  ca.  1879, 
which  may  have  been  copied  from  a  Meissen  version  of  a  Chinese 
design. 

The  Museum  recently  acquired,  with  funds  provided  by  an 
anonymous  donor,  the  earliest  dated  example  of  Chinese  export  sil¬ 
ver  yet  known.  The  piece,  a  hexagonal  teapot  composed  of  fifty- 
three  separate  pieces,  with  decoration  of  chased  landscape  and  fig¬ 
ure  scenes,  bears  the  sponsor's  mark  "TA"  and  the  London  date 
letter  for  1682.  For  many  years  thought  to  be  "English,  in  the 
Chinese  taste,"  scientific  tests  recently  provided  conclusive  proof 
that  it  was  of  Chinese  manufacture. 

In  addition,  Mrs.  T.  Edson  Jewell,  Jr.  gave  a  bangle-form 
bracelet,  a  miniature  abacus  and  nine  miniature  silver  shoes,  all  of 
late  nineteenth-century  date.  Mrs.  John  W.  Cutler  gave  an  early 
twentieth-century  art  deco  style  silver  and  jade  inkstand. 

Funds  from  an  anonymous  donor  enabled  the  Museum  to  pur¬ 
chase  a  large  and  highly  important  presentation  cup  made  by  the 
Anglo-Indian  firm  of  Lately  Brothers  and  Company,  Calcutta.  The 
cup,  a  Victorian  interpretation  of  a  German  late  Renaissance  form, 
is  inscribed  and  dated  1848  for  presentation  to  Colonel  William 
Burlton  by  the  "Lodge  Industry  and  Perseverance...,  Bengal." 

An  important  Museum  purchase,  made  possible  with  funds 
from  an  anonymous  donor,  was  a  Japanese  gilt-bronze  urn  with 
three  dolphin-form  spigots,  ca.  1780,  said  to  have  been  a  part  of  the 
Swedish  Royal  Collection  which  owns  the  only  other  known  exam¬ 
ple.  Two  shakudo-bordered  plaques  with  chased  floral  decoration 
adorn  the  front  and  back.  A  separate  gilt  metal  stand  of  European 
manufacture  contains  burners  to  keep  the  contents  warm. 

Anonymous  funding  enabled  the  Museum  to  acquire  three 
additional  eighteenth-century  Chinese  export  metal  objects.  These 
included  a  Chinese  export  paktong  teapot  that  retains  its  original 
cloth  protecting  bag  and  conforming  lacquer  box;  a  large  eigh¬ 
teenth-century  hexagonal  vase-form  pewter  tea  container  decorat¬ 
ed  with  gilt  bronze  inlay  (the  cylindrical  top  displays  an  amusing 
male  figure  in  European  costume);  and  a  rare  enamel  on  copper 
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goblet  with  Portuguese  arms,  ca.  1780,  that  can  be  disassembled  for 
traveling.  Other  metalware  objects  were  donated  by  Mrs.  William 
L.  Saltonstall  and  Dr.  Hugh  P.  Chandler,  and  by  Mrs.  T.  Edson 
Jewell,  Jr. 

Several  interesting  objects,  including  lacquerwares,  were 
donated  to  the  collection.  A  Chinese  export  brown  and  gilt  lacquer 
barber's  bowl,  ca.  1730,  and  an  English  Regency  style  pedestal  of 
black  and  gilt  lacquer,  ca.  1810,  made  to  support  a  knife  case,  were 
acquired  with  funds  donated  anonymously.  Mr.  Donald  Angus 
gave  a  pair  of  wooden  torcheres  made  in  China  for  a  Captain 
McKee  of  Hawaii. 

Japanese  lacquerwares  included  a  pair  of  late  seventeenth-  or 
early  eighteenth-century  brown  lacquer  dishes  with  gilt  landscape 
scenes,  and  an  eighteenth-century  telescope  with  gilt  insignia  of 
the  Dutch  East  India  Company,  both  purchased  with  an  anony¬ 
mous  donation.  Mr.  and  Mrs.  Paul  Edward  Jones  and  Mr.  and  Mrs. 
Hayward  Putnam  Jones  gave  a  nineteenth-century  Japanese  lac¬ 
quer  writing  box  owned  by  Captain  Thomas  Putnam.  Mrs.  E.J. 
Thompson  gave  a  nineteenth-century  Japanese  lacquer  tray  inlaid 
with  mother-of-pearl. 

Mr.  Lawrence  Coolidge  gave  a  portrait  of  Viceroy  Yeh  of 
Canton,  painted  in  gouache  colors  on  paper  by  Tinqua,  ca.  1858.  A 
nineteenth-century  gouache  painting  on  paper  of  a  basket  filled 
with  flowers  by  the  Cantonese  painter  Sunqua  was  purchased  with 
Museum  funds.  Mr.  and  Mrs.  Eugene  McCarthy  gave  a  Chinese 
export  wallpaper  panel  dating  from  the  late  nineteenth  or  early 
twentieth  century.  Ms.  Louisa  W.  Valley  gave  two  framed  Japanese 
paper  tea  labels. 

A  large  and  extremely  rare  picture  of  the  Canton  River, 
Factory  Site  and  White  Cloud  Mountains,  ca.  1760,  constructed 
entirely  of  ivory  and  contained  in  a  Chinese  box  frame  was 
acquired  with  funds  donated  anonymously.  Miss  Eleanor 
Broadhead  gave  a  pair  of  Chinese  export  mid-nineteenth-century 
earrings  also  of  ivory. 

The  PHOTOGRAPHY  DEPARTMENT  received  several  new  acces¬ 
sions  this  year  which  augment  the  Museum's  extensive  collection 
of  nineteenth-century  views  of  Japan  and  China.  Mrs.  Ralph  R 
Engle,  on  behalf  of  the  Chestnut  Hill  Garden  Club,  donated  sixty- 
two  hand-tinted  glass  lantern  slides  depicting  architecture,  agricul¬ 
ture  and  historic  places  in  Japan.  Twenty  black  and  white  stere¬ 
oviews  of  China,  Japan  and  the  Philippines  dated  1896-1900  were 
received  from  the  estate  of  Katharine  Lane  Weems.  Received  from 
the  same  source  were  several  hundred  postcards  of  scenes  of  India, 
China,  Japan,  Java,  Malaya  and  the  Philippines.  Mr.  Nino  D.  Scotti 
donated  approximately  120  black  and  white  photographs  taken  in 
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China  and  Japan  around  1912  by  the  Rev.  Theodore  R.  Ludlow  of 
the  American  Church  Mission,  Wuchang,  China.  The  Museum  pur¬ 
chased  a  collection  of  cyanotypes  and  photographs  taken  primarily 
in  Japan  between  1879  and  1885  by  Charles  Ripley,  an  American 
who  lived  in  Tokyo  and  chronicled  his  stay  with  several  hundred 
images  of  the  people  and  places  he  encountered.  The  photographs 
are  an  important  complement  to  the  objects  collected  by  Edward  S. 
Morse,  who  traveled  in  Japan  at  approximately  the  same  time. 

An  album  of  photographs  was  received  from  Mr.  Sheffield 
Phelps  commemorating  a  cruise  aboard  the  steamship  Laconia  in 
1922  and  1923.  The  album  contains  views  of  the  vessel  in  port  and 
scenes  on  board  the  vessel.  It  also  contains  views  taken  at  several 
ports  of  call:  Hawaii,  Japan,  Korea,  China,  the  Philippines,  India 
and  Egypt. 

The  Museum's  STEPHEN  W.  PHILLIPS  LIBRARY  received  a  group 
of  volumes  on  steamships  and  rowing  for  the  maritime  history  col¬ 
lection  from  Mr.  Francis  L.  Higginson.  Miss  Jane  Phillips  continued 
to  add  to  the  collection  of  published  works  on  the  geography,  cul¬ 
ture,  art  and  history  of  the  Himalayas.  Mr.  Donald  Angus  enriched 
the  library  collections  with,  among  other  volumes,  two  sets  of  the 
Encyclopedia  Britannica :  the  classic  eleventh  edition,  and  a  more 
recent  1971  edition. 

The  twenty-five  volume  Encyclopedia  Nipponica  2001  was  very 
generously  added  to  the  collection  by  Mr.  Tetsuo  Ohga,  President 
of  Shogakukan  Publishing  Company,  whose  appreciation  and  sup¬ 
port  of  the  Museum's  Japanese  collection  have  made  possible 
important  research  projects,  publications  and  exhibitions. 
Significant  additions,  especially  of  correspondence,  were  made  to 
the  Dr.  D.  Carleton  Gajdusek  Papers.  Eleanor  and  Durwood  Esty 
donated  a  group  of  thirty-four  volumes  dealing  with  China  and 
Chinese  arts. 

A  significant  manuscript  journal  by  Jonathan  Nichols  of 
Salem,  documenting  a  "gold  rush"  voyage  of  1849-50  out  of  Salem, 
was  donated  by  Mr.  Edward  R.  Tufts.  Included  in  the  donation 
were  letters  written  on  the  voyage  by  Nichols  to  his  family  in 
Salem.  Mr.  and  Mrs.  Charles  W.  Pingree  made  a  gift  of  twenty-two 
logbooks  of  the  ship  Great  Admiral,  which  had  been  on  deposit.  Mr. 
Durland  R.  Brown  donated  an  account  book  of  Nicholas  Tucker  of 
Marblehead,  which  includes  accounts  related  to  the  schooner 
Springbird,  and  details  of  an  1805  shipwreck  off  Newfoundland. 

An  unusual  collection  of  papers,  letters  and  notebooks  con¬ 
cerning  the  India  and  China  trades  was  donated  by  Marie  H. 
Bloch,  from  the  collection  of  Donald  Beaty  Bloch.  The  collection 
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contains  a  variety  of  materials,  including  prices  current,  bills  of 
lading  and  letters.  A  1908  logbook  of  the  tug  Plymouth  was  given 
by  Mr.  Alfred  E.  Hansen.  A  "Chinese  and  English  Vocabulary" 
dated  1843  was  given  by  Mr.  Marvin  Sadik.  Mr.  Freeman  D.  Miller 
donated  papers  relating  to  Captain  Thomas  F.  West,  1864-1879.  A 
Joseph  Peabody  letter  dealing  with  Chinese  silks,  dated  May  1, 
1820,  was  given  by  Mrs.  Lyman  S.  Hayes.  Mr.  Anthony  R.  Conyers 
donated  364  steamship  baggage  tags  to  a  growing  collection  which 
he  initiated. 

The  ARCHAEOLOGY  DEPARTMENT  received  an  additional  102 
artifacts  in  a  cooperative  effort  with  the  Essex  County  Greenbelt 
Association.  The  artifacts  represent  a  significant  cobble-core  tool 
industry,  including  ten  adze-like  fragments  and  six  unifaces. 


EDUCATIONAL  PROGRAMS 

The  Education  Department  offered  a  wide  variety  of  concerts,  trips, 
courses,  special  events,  family  and  school  programs  in  1989. 
Museum  docents  led  more  than  13,000  adults  and  children  on 
guided  tours.  Over  12,000  school  children  participated  in  Museum 
education  classes.  More  than  4,400  people  attended  courses,  lec¬ 
tures  and  special  events. 

Students  from  schools  in  Lynn,  Revere  and  Charlestown  par¬ 
ticipated  in  "New  England  Voyagers,"  an  interdisciplinary  project 
emphasizing  intercultural  appreciation,  funded  by  the 
Massachusetts  Council  on  the  Arts  and  Humanities.  The  project 
concluded  with  an  open  house  at  the  Museum  for  participating 
students  and  their  families.  A  highlight  of  the  open  house  was  a 
children's  art  exhibit  that  included  full-sized  papier  mache  replicas 
of  ships'  figureheads  and  a  large  Japanese  vase  as  well  as  numer¬ 
ous  interpretations  of  fans,  masks,  drums,  barkcloth  and  pictures 
that  the  children  had  seen  on  their  visits  to  the  Museum. 

The  Museum  also  collaborated  with  schools  in  Beverly, 
Danvers  and  Reading  and  the  Spar  and  Spindle  Girl  Scout  Council 
on  programs  to  enhance  schools'  curricula  and  introduce  students 
to  museums  and  museum  work. 

With  funding  from  the  Jessie  B.  Cox  Charitable  Trust  the 
Museum  initiated  an  Asian  outreach  project  designed  to  introduce 
members  of  the  local  and  regional  Asian  communities  to  the 
Museum  and  to  bring  Asian  cultures  to  the  wider  museum  audi¬ 
ence  through  school  programs,  public  and  membership  events  and 
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exhibits.  A  special  exhibition  was  developed  on  the  traditional  arts 
and  crafts  made  and  used  by  people  from  Laos,  Cambodia  and 
Vietnam  who  now  live  in  New  England. 

In  conjunction  with  Salem  State  College  the  Museum  held  a 
graduate-level  summer  institute  for  teachers.  The  week-long 
course  helped  teachers  examine  ways  they  can  integrate  museum 
resources  into  their  schools7  curricula. 

Special  lectures  appealed  to  a  wide  range  of  interests.  Author 
and  collector  Mr.  S.  Robert  Teitelman  lectured  on  Liverpool  ware 
and  Mr.  David  Howard,  a  leading  expert  and  prolific  author  of 
works  on  Chinese  export  porcelain,  gave  an  illustrated  slide  lecture 
on  export  porcelains  for  the  American  market.  Mr.  Carl  L. 
Crossman,  author  of  The  China  Trade:  Export  Paintings,  Furniture, 
Silver  and  Other  Objects,  gave  an  illustrated  slide  lecture  on  art 
objects  he  had  discovered  during  recent  visits  to  Southeast  Asia. 
Dr.  William  Still,  Professor  of  Naval  History  at  East  Carolina 
University,  lectured  on  the  wreck  of  the  SS  Alabama.  Ms.  Patience 
Wales,  Editor  of  Sail  magazine,  and  Dr.  Bebe  Wunderlich  took 
those  attending  on  a  sailing  voyage  through  the  Pacific  without 
leaving  East  India  Marine  Hall. 

Museum  day  trips  took  participants  to  a  variety  of  sites 
including  Hingham  and  Hull  to  visit  the  Life  Saving  Station  and 
the  Old  Ship  Church;  South  Berwick,  Maine,  to  see  Sarah  Orne 
Jewett's  house  and  the  art  gallery  at  the  University  of  New 
Hampshire;  and  Springfield,  Massachusetts,  for  the  museums 
around  the  quadrangle.  A  weekend  trip,  the  Peabody  Pilgrimage  to 
the  Berkshires,  which  included  visits  to  museums  and  historical 
sites  in  Williamstown,  Pittsfield  and  Stockbridge,  enhanced  partici¬ 
pants'  appreciation  of  the  historical,  literary  and  cultural  contribu¬ 
tions  of  western  Massachusetts. 

Gallery  talks  and  Speaker  of  the  Month  lectures  on  subjects 
such  as  decoys,  bark  cloth,  Yankee  whaling,  Indian  textiles, 
Japanese  gardens  and  New  Guinea  arts  were  given  by  the 
Museum's  curatorial  staff,  and  films  including  Gandhi,  Hawaii,  and 
Never  Cry  Wolf  complemented  and  expanded  knowledge  of  the 
Museum's  collections.  A  special  course  on  Asian  Export  Art  given 
by  Curator  Dr.  H.  A.  Crosby  Forbes  and  Associate  Curator  William 
R.  Sargent  was  enthusiastically  received.  Courses  were  offered  on 
celestial  navigation,  basketry,  flower  arranging,  and  perennial  gar¬ 
dening.  The  Smithsonian  Institution  sponsored  a  series  of  lectures, 
a  teacher  workshop  and  a  concert  to  complement  the  "Magnificent 
Voyagers"  exhibit. 

Natural  history  walks  took  participants  to  a  variety  of  sites  in 
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Essex  County  such  as  Dogtown  Common  and  Highland  Park,  to 
Marblehead  in  search  of  wildflowers,  and  on  an  early  morning 
prowl  for  owls. 

Family  audiences  enjoyed  performances  of  choreographed 
costume  display  by  the  American  Chinese  Art  Society,  of  South 
Indian  dance  by  Lakshmi,  of  the  life  and  times  of  Josiah  Gardner, 
nineteenth-century  seaman,  as  portrayed  by  Glen  Gordinier  and  of 
traditional  Cambodian  dance  by  the  Lowell  Angkor  Dance  Troupe. 
Children  and  their  parents  also  learned  about  Japan's  Dolls'  Day 
festival,  lighthouses,  mammals  and  snow,  and  searched  the 
Museum  for  hidden  treasures  on  Halloween  weekend. 

The  Asian  Export  Art  Wing  was  the  focus  of  a  major  confer¬ 
ence  held  in  November  by  the  Decorative  Arts  Trust.  Associate 
Curator  William  R.  Sargent  served  as  Museum  representative  and 
provided  special  tours  for  the  group. 

Educational  programs  for  student  groups  outside  the  Museum 
continued  to  expand.  Sotheby's  American  Studies  Program  spent  a 
full  day  in  exploration  of  departmental  collections.  Associate 
Curator  William  R.  Sargent  conducted  a  similar  full  day  of  hands- 
on  studies  for  the  Winterthur  Fellows  Program. 

A  docent  training  program  held  in  the  fall  prepared  thirteen 
new  docents  to  take  visitors  of  all  ages  on  tours  through  the 
Museum.  In  addition,  the  Education  Department  recruited  and 
placed  new  volunteers  and  coordinated  the  activities  of  the 
Museum's  large  staff  of  active  volunteers  throughout  the  Museum. 


COLLECTIONS  MANAGEMENT  AND  RESEARCH 

During  the  early  part  of  the  year,  under  the  direction  of  Asian 
Export  Art  Collections  Manager  Elizabeth  F.  Duley,  approximately 
2,000  export  objects  from  storage  areas  throughout  the  Museum 
were  assembled  in  the  new  storage  facilities  of  the  Asian  Export 
Art  Wing.  With  the  help  of  ten  dedicated  volunteers  all  of  the 
remaining  objects  in  the  collection  were  stored  in  lined  and  cush¬ 
ioned  drawers.  Work  began  on  unpacking  large-size  textiles  from 
the  former  China  Trade  Museum  and  installing  them  on  rolls  in  the 
storage  area. 

Cataloguing  and  photographing  of  objects  in  the  study  collec¬ 
tion  continued.  Recording  of  all  object  locations  was  completed.  A 
thesaurus  containing  a  standardized  nomenclature  was  established 
for  the  entire  collection.  One-third  of  the  collection  has  been 
entered  into  the  computerized  data  base. 
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Thanks  to  a  generous  grant  from  Mrs.  Lammot  du  Pont 
Copeland,  an  Honorary  Trustee,  the  department's  major  research 
project  during  the  past  year  will  lead  to  the  publication  of  a  mono¬ 
graph  in  a  hitherto  neglected  area  of  Chinese  export  porcelain.  The 
publication,  now  being  prepared  by  Associate  Curator  William  R. 
Sargent,  will  present  Mrs.  Copeland's  collection  of  more  than  150 
Chinese  export  porcelain  figures,  considered  the  most  important 
private  collection  of  its  kind  in  the  world,  and  a  promised  bequest 
to  the  Peabody  Museum. 

The  Maritime  History  Department  researched,  organized  and 
catalogued  the  Donald  Angus  collection  of  prints  from  early  voy¬ 
ages  of  travel  and  exploration  through  the  Pacific  Ocean.  This  large 
and  complex  project  involved  a  number  of  volunteers,  as  well  as 
part-time  staff  member  Mrs.  Wendy  Nocks. 

Maritime  History  Department  volunteers  continued  to  assist 
in  the  management  of  the  collections:  the  repair  and  restoration  of 
nautical  instruments,  the  cataloguing  of  tools,  small-craft  and  fish¬ 
ing  implements,  charts  and  plans,  and  in  the  maintenance  of  the 
ship  model  and  chronometer  collections. 

The  Natural  History  Department's  rock  and  mineral  collec¬ 
tions  continued  to  be  researched  by  Mr.  Edward  Myskowski,  this 
year  with  a  focus  on  thin  sections.  The  department  purchased  two 
new  sets  of  monitoring  equipment  to  maintain  observations  of  sea 
water  temperature,  salinity,  clarity  and  dissolved  oxygen  levels  at 
nine  sites  in  Beverly,  Salem  and  Marblehead  throughout  the  year. 
This  long-term  research  project  depends  on  trained  volunteers 
from  Salem  Sound's  communities  to  observe  physical  and  biologi¬ 
cal  rhythms,  and  provides  a  mechanism  for  reporting  unusual 
occurrences.  Counts  of  wintering  seabirds  in  the  harbor  were  also 
continued.  In  1989  low  numbers  of  eider  and  no  oldsquaw  ducks 
were  observed  in  the  harbor.  The  other  dozen  wintering  waterfowl 
populations  were  similar  to  previous  year's  observations. 

In  the  Archaeology  Department  Research  Associate  Dr.  Mary 
Lou  Curran  synthesized  field  and  laboratory  analyses  in  prepara¬ 
tion  for  publication  of  a  report  on  artifacts  excavated  by  Curator 
Dr.  Frederick  Hadleigh  West  at  the  Teklanika  site  in  Alaska. 
Continuing  study  of  artifacts  that  came  to  the  Museum  in  1988, 
including  a  Stark  point  (ca.  7000  years  old),  small-stemmed  points, 
bifaces,  flake  tools,  and  a  hammerstone,  as  part  of  a  cooperative 
project  with  the  Essex  County  Greenbelt  Association,  indicated  that 
the  materials  belong  to  the  Middle  to  Late  Archaic  period. 

The  Quarterly  Review  of  Archaeology  became  The  Review  of 
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Archaeology ,  issued  twice  annually  in  a  new  8  1/2"  x  11"  format.  A 
special  200-page  commemorative  issue,  "The  Interpretation  of 
Prehistory",  celebrated  the  journal's  tenth  year  of  publication.  Dr. 
West  continues  as  Editor-in-Chief  and  Margaret  A.  Dorsey  as 
Managing  Editor. 

The  Ethnology  Department's  Curatorial  Assistant  Beth  Grimes 
initiated  the  inventory  of  the  India  collection,  the  last  of  the  Asian 
collections  to  be  processed  in  a  decade-long  project  which  was 
funded  in  part  by  the  National  Endowment  for  the  Arts.  During 
the  summer  several  hundred  objects  were  photographed,  bagged 
and  relocated  to  improved  storage  with  the  help  of  summer  curato¬ 
rial  intern  Alice  Balfour. 

Associate  Curator  of  Ethnology  John  Grimes  worked  with  Dr. 
Takeshi  Moriya  from  the  National  Museum  of  Ethnology  in  Osaka, 
Japan,  and  his  staff  during  their  three-month  tenure  at  the  Museum 
to  plan  the  upcoming  major  exhibition  of  the  Japanese  collection  at 
the  National  Museum  of  Ethnology  at  Osaka  in  1990.  More  than 
1,200  objects  were  selected  from  the  collection,  photographed, 
sketched  and  placed  in  mock  exhibit  layouts. 

During  the  summer  Mr.  Grimes,  working  with  Special 
Assistant  to  the  Director  William  Barton,  created  a  special  applica¬ 
tion  of  a  database  program  for  the  maintenance  of  some  collections 
records,  especially  the  efficient  production  of  catalogue  cards  and 
lists. 

The  Conservation  Department  began  a  survey  of  the  Japanese 
collection  in  preparation  for  the  work  that  will  be  required  for  the 
reinstallation  of  exhibits  in  a  renovated  and  expanded  Weld  Hall.  A 
survey  was  completed  of  the  Audubon  engravings  which  the 
Museum  has  received  on  deposit  from  the  Peabody  Institute 
Library  and  a  treatment  program  was  begun  for  several  hundred  of 
the  objects  that  will  be  lent  to  the  National  Museum  of  Ethnology 
in  Osaka,  Japan,  during  1990.  The  National  Endowment  for  the 
Arts  awarded  the  department  a  grant  for  the  treatment  of  maritime 
watercolors. 

The  Phillips  Library  received  a  grant  from  the  Massachusetts 
Council  on  Arts  and  Humanities  for  the  construction  of  archival- 
quality  boxes  for  the  long-term  preservation  of  the  Museum's 
important  collection  of  logbooks  and  journals.  A  project  to  locate 
and  identify  the  books  which  made  up  the  library  of  the  East  India 
Marine  Society  was  begun.  The  long-term  project  of  conversion 
from  the  extended  Dewey  classification  system  to  the  Library  of 
Congress  classification  system  continued  to  progress. 

In  December,  the  New  England  Document  Conservation 
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Center  began  the  microfilming  of  the  Edward  S.  Morse  papers. 
This  project,  which  will  ultimately  produce  over  120  rolls  of  micro¬ 
film,  is  being  sponsored  by  the  National  Museum  of  Ethnology  in 
Osaka,  Japan. 

The  Museum  and  the  Ku  Pa'a  Press  in  Honolulu  co-published 
Volume  I:  1823-1829  of  the  Journal  of  Stephen  Reynolds.  The 
manuscript  journals  are  in  the  Library  and  their  publication  has 
been  a  goal  for  many  years.  Stephen  Reynolds  was  a  Massachusetts 
merchant  who  settled  in  Hawaii  in  1823  and  chronicled  the 
changes  taking  place  as  Pacific  and  Western  cultures  became 
entwined. 


STAFF  ACTIVITIES 

The  Museum  marked  the  end  of  an  era  with  the  retirement  of 
Museum  Educator  Clara  Waterman  who,  during  her  eighteen  years 
of  service,  participated  in  the  inception,  development  and  estab¬ 
lishment  of  educational  programming  as  a  central  element  in  the 
Museum's  mission.  Museum  staff,  trustees,  members  and  friends 
joined  together  in  June  to  celebrate  her  contributions  and  achieve¬ 
ments  in  the  Education  Department. 

Director  Peter  Fetchko  testified  in  Washington  before  the 
House  Appropriations  Committee  for  the  National  Endowment  for 
the  Arts  on  conservation  needs  in  museums.  Mr.  Fetchko  partici¬ 
pated  in  a  Kellogg  Conference  on  "The  Educative  Museum"  held  at 
the  Henry  Ford  Museum  in  Dearborn,  Michigan.  He  presented  lec¬ 
tures  to  the  Club  of  Odd  Volumes,  the  Weston  Historical  Society, 
and  the  Decorative  Arts  Trust  Symposium  held  at  the  Museum.  In 
November  Mr.  Fetchko  traveled  to  Japan  to  attend  the  opening  of 
the  exhibition  from  the  Museum  at  the  Folk  Museum  of  Ohta 
Borough. 

Natural  History  Curator  Rob  Moir  was  appointed  to  State 
Secretary  of  Environmental  Affairs  John  DeVillars'  Advisory 
Group  on  Environmental  Education  (SAGEE)  to  review  the  state's 
1972  environmental  education  plan  and  make  recommendations. 
Mr.  Moir  chaired  the  SAGEE  subcommittee  on  adult,  community 
and  family  education.  Mr.  Moir  was  co-author  with  Mr.  Jackson 
Parker  of  articles  on  the  Museum's  new  exhibition  "Tollers  and 
Tattlers"  and  on  the  decoy  collection  for  Decoy  Magazine  and  for  the 
cover  story  of  the  September  issue  of  The  Magazine  Antiques.  He 
also  wrote  an  article  for  the  Catalogue  of  the  Seventeenth  Annual 
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Peabody  Museum  Antiques  Show.  Mr.  Moir  spoke  to  regional  con¬ 
servation  commission  members,  the  Salem  Chamber  of  Commerce, 
Historic  Salem,  and  the  Connecticut  Audubon  Society.  He  also  lec¬ 
tured  at  Salem  State  College,  Marblehead  High  School, 
Northeastern  University's  Marine  Science  Center  in  Nahant,  and 
Odiorne  State  Park  in  Rye,  New  Hampshire.  He  represented  the 
Museum  at  the  American  Association  of  Museums'  Annual 
Conference  in  New  Orleans.  He  continued  to  serve  as  president  of 
the  Essex  County  Ornithological  Club. 

Museum  Photographer  Mark  Sexton's  photograph  of  a  decoy 
from  the  collection  was  featured  on  the  cover  of  The  Magazine 
Antiques ;  other  photographs  by  Mr.  Sexton  accompanied  the  arti¬ 
cles  by  Mr.  Moir  and  Mr.  Parker. 

Chief  Curator  and  Curator  of  Ethnology  Susan  S.  Bean  was 
elected  to  the  board  of  the  American  Ethnological  Society  and 
appointed  to  serve  on  the  executive  council  of  the  Bharatiya  Vidya 
Bhavan  (Institute  of  Indian  Culture)  New  England  Chapter.  She 
continued  to  serve  on  the  boards  of  the  Council  for  Museum 
Anthropology  and  the  Textile  Society  of  America.  Articles  by  Dr. 
Bean  appeared  in  the  volume  Cloth  in  Human  Experience  published 
by  Smithsonian  Institution  Press  and  in  the  Boston  Sunday  Globe's 
Travel  Section  on  the  traditional  handicrafts  of  India.  Dr.  Bean 
reviewed  grant  proposals  for  the  National  Science  Foundation's 
collections  management  program. 

Research  Fellow  in  Japanese  Arts  and  Crafts  John  E.  Thayer  III 
lectured  at  the  Everson  Museum  of  Art  at  Syracuse  University  on 
Edward  S.  Morse  as  a  collector  of  Japanese  ceramics.  The  lecture 
was  part  of  a  symposium  that  accompanied  an  exhibition  to  which 
the  Peabody  Museum  was  a  major  lender.  At  the  Charles  Walter 
Vincent  Smith  Museum  in  Springfield,  Massachusetts,  Mr.  Thayer 
presented  a  talk  on  Edward  S.  Morse  and  late  nineteenth-century 
Boston's  circle  of  collectors  of  Japanese  art.  In  Japan,  at  our  sister 
museum  in  Tokyo,  Mr.  Thayer  spoke  on  Edward  S.  Morse  as  a  col¬ 
lector  at  the  opening  of  an  exhibition  of  netsuke  from  the  Peabody 
Museum's  collection. 

Curator  of  Asian  Export  Art  Dr.  H.  A.  Crosby  Forbes  delivered 
the  January  Devens  Lecture  at  the  Boston  Museum  of  Fine  Arts  on 
200  years  of  collecting  at  the  Peabody  Museum  of  Salem.  He  lec¬ 
tured  on  Asian  Export  Art  at  the  Hermitage  Foundation  of 
Norfolk,  Virginia,  at  the  Minneapolis  Art  Institute  and  at  the 
Phoenix  Art  Museum.  He  gave  an  illustrated  talk  on  the  depart¬ 
ment's  ceramic  collection  at  the  International  Ceramics  Fair  in 
London  in  June  while  visiting  England  and  Scotland  on  a  two- 
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week  study  tour.  Dr.  Forbes  wrote  an  article  on  Chinese  export  sil¬ 
ver  in  the  Peabody  Museum  collection  for  the  catalogue  of  the  New 
York  International  Antique  Dealers'  Show.  He  also  prepared  a  writ¬ 
ten  report  for  the  Surveyor  of  the  Queen's  Works  of  Art  on  a  large 
seventeenth-century  silver-gilt  covered  cup  and  stand  in  the  Royal 
Collection,  previously  thought  to  be  English,  but  which  he  con¬ 
firmed  to  be  Chinese.  Dr.  Forbes  continues  to  serve  as  a  board 
member  of  the  American  Ceramic  Circle,  whose  annual  sympo¬ 
sium  he  attended  in  Chicago. 

Associate  Curator  William  R.  Sargent  lectured  widely  on 
Asian  Export  arts  at,  among  other  institutions,  the  Winter  Institute, 
Winterthur  Museum,  the  Asia  Society  of  Washington,  D.C.,  the  Ima 
Hogg  Ceramic  Circle  of  Houston,  and  the  American  Ceramic  Circle 
Symposium  held  at  Chicago.  Mr.  Sargent  made  a  three-week  study 
trip  to  Portugal,  France,  Holland  and  England  for  research  on 
Chinese  export  porcelain  figurines  in  preparation  for  a  catalogue  of 
Mrs.  Lammot  du  Pont  Copeland's  collection.  Mr.  Sargent  contin¬ 
ued  to  serve  on  the  boards  of  the  American  Ceramic  Circle,  the 
China  Students'  Club  of  Boston,  of  which  he  is  president,  the 
Sargent  House  Museum  in  Gloucester  and  the  Salem  Arts  Council. 

Curator  of  Maritime  History  Dr.  Paul  F.  Johnston  resigned 
from  the  Museum  to  take  a  position  as  Curator  of  Maritime 
History  at  the  National  Museum  of  American  History  in 
Washington,  D.C.  Associate  Curator  Paul  Winfisky  was  appointed 
interim  Acting  Curator  of  the  department.  Assistant  Curator  of 
Maritime  History  Daniel  Finamore  received  an  Alice  M.  Brennan 
Humanities  Scholarship  from  The  Humanities  Foundation  of 
Boston.  Mr.  Finamore  presented  a  paper  entitled  "Documentary 
Evidence  of  Social  Change  in  an  Eighteenth  Century  Maritime 
Community,"  at  the  Thirteenth  International  Congress  for 
Caribbean  Archaeology  in  Curasao.  He  also  attended  a  Conference 
on  Underwater  Archaeology  and  a  conference  entitled  "Presenting 
the  Past  to  the  Public"  at  the  University  of  Minnesota,  which 
focused  on  techniques  of  teaching  history  in  schools  and  museums. 

Curator  of  Archaeology  Dr.  Frederick  Hadleigh  West  present¬ 
ed  a  paper  on  "The  Beringian  Tradition  and  the  Origin  of  American 
Indian  Languages"  at  the  Circum-Pacific  Prehistory  Conference 
held  in  Seattle.  Dr.  Mary  Lou  Curran  and  Associate  Curator  of 
Ethnology  John  R.  Grimes  published  "Ecological  Implications  for 
Paleoindian  Lithic  Procurement  Economy  in  New  England",  in 
Eastern  Paleoindian  Lithic  Resource  Use ,  published  by  Westview 
Press.  Book  reviews  by  Dr.  Curran  appeared  in  Current 
Anthropology  and  American  Antiquity. 
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Conservator  William  L.  Phippen  served  as  a  reviewer  for 
Institute  for  Museum  Services  conservation  projects  grants.  He  also 
travelled  to  Japan  to  supervise  the  installation  of  the  exhibition 
"Japan  Through  the  Eyes  of  E.S.  Morse"  at  its  first  venue  in  Tokyo. 

Building  Manager  and  Director  of  Security  Frank  Duley 
attended  the  annual  National  Conference  on  Museum  Security 
where  he  was  re-elected  to  the  Museum,  Library,  and  Archive 
Committee  of  the  American  Society  for  Industrial  Security.  For  the 
third  consecutive  year,  he  served  as  co-chair  of  the  Security 
Committee  of  the  New  England  Museum  Association. 
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January  12 

SPECIAL  EVENTS 

"English  Export:  American  Patriotic  Pottery," 
lecture  by  Robert  Teitelman 

February  2 

"America's  Place  in  the  World  of  Chinese 
Export  Porcelain,"  lecture  by  David  Howard 

March  16 

"China  Travels,"  with  Carl  Crossman 

April  27 

"The  CSS  Alabama  Wreck,"  lecture  by  Bill  Still 

September  14 

1990  Massachusetts  Waterfowl  Stamp 
Reception 

November  5 

Chinese  Name  Competition  Announcement 
Celebration  and  American  Chinese  Art  Society 
Dancers 

November  24-26  Peabody  Museum  Annual  Antiques  Show 


January  22 

SUNDAY  FAMILY  CONCERTS 

Old  Grey  Goose 

February  5 

Chinese  Music  and  Dance 

April  23 

Music  and  Dance  of  Africa  with  Onye 
Onyemachi 

May  14 

The  Life  &  Times  of  Josiah  Gardner,  19th 
Century  Seaman,  with  Glenn  Gordinier 

June  11 

Native  American  Myths  with  Jennifer  Justice 

September  17 

Dances  of  India,  with  Lakshmi 

October  29 

Dance  and  Music  of  Cambodia,  with  Angkor 
Dance  Troupe 

November  5 

Privateer 
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February  10 
June  15 
September  28 
October  19 

December  3 


MEMBERS'  EVENTS 
Opening  of  "Magnificent  Voyagers" 

Behind  the  Scenes 
Behind  the  Scenes 

Annual  Meeting  and  Opening,  "Tollers  and 
Tattlers:  Massachusetts  Waterfowl  Decoys, 
1840-1940" 

Holiday  Sampler 
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MEMBERSHIP  AND  ADMISSIONS 


The  Members  Council,  headed  by  Trustee  Mrs.  Christopher  M. 
Weld,  took  on  a  wide  range  of  activities  throughout  the  year. 
Council  members  provided  hospitality  for  exhibition  openings,  for 
special  events  and  lectures,  and  for  a  new  continuing  series  of 
Members-only  "Behind  the  Scenes"  tours.  Council  members  also 
spearheaded  "Member-Get-A-Member"  drives  in  several  towns, 
reaching  out  to  new  friends  and  neighbors. 

Many  hours  went  into  the  planning  and  execution  of  major 
Museum  events,  such  as  the  Gala  in  May,  the  Annual  Meeting  in 
October,  the  Annual  Antiques  Show  in  November  and  the  first 
Holiday  Sampler  in  December.  Mrs.  Richard  D.  Phippen  chaired 
the  very  successful  Gala,  and  Mrs.  Tom  Bleasdale  and  Mrs.  Dana 
Summerville  ably  supervised  the  Antiques  Show,  held  for  the  first 
time  in  the  Museum  itself.  The  Holiday  Sampler,  executed  by  a 
large  group  of  Membership  volunteers,  widened  the  concept  of  the 
traditional  Christmas  Party  to  include  activities  and  entertainment 
for  entire  families,  members  and  non-members  alike. 

During  the  year,  refinements  were  made  to  the  renewal  pro¬ 
cess  and  a  new  level  of  membership  added.  Plans  were  made  for 
greater  utilization  of  Membership  volunteers  in  the  admissions 
area,  and  training  sessions  scheduled  for  those  volunteers. 

Attendance  at  the  Museum  was  97,063  overall.  Though  this  is 
a  decrease  from  1988,  a  year  of  unusually  large  visitation  because 
of  the  opening  of  the  new  Asian  Export  Art  Wing,  the  1989  figure 
represents  an  increase  of  17.5%  over  1987  attendance.  Museum 
membership  increased  from  3,176  to  3,584  households.  Our  attri¬ 
tion  rate  remains  a  very  low  5%,  reflecting  continuing  strong  mem¬ 
ber  loyalty  to  the  institution. 


gift  of  Francis  L.  Higginson. 


These  three  important  scrimshawed  whale's  teeth  show  scenes  of  the  capture  of  the  ship  Essex,  and  an  unusual 
illustration  of  an  abolition  meeting.  These  teeth  are  signed  by  the  carver  "H.  Comings."  The  smaller  tooth 
illustrates  a  scene  of  Lowell,  Mass,  and  was  carved  by  "C.G.  Tousey."  The  whale's  teeth  were  purchased  with 

Museum  funds  donated  anonymously. 


This  New  England  coyote  from  Route  495  in  Haverhill  is  the  first  Essex  county  specimen  to  be  added  to  the 
Natural  History  collection.  The  coyotes  found  in  Massachusetts  weigh  over  40  pounds,  twice  as  big  as  their 

western  cousins. 


This  black-bellied  plover  decoy  was  made  by  Anthony  Elmer  Crowell,  between  1905  and  1910.  The  decoy  is  an 
anonymous  gift  from  a  descendent  of  George  Patterson,  who  gave  the  Natural  History  Department  the 

Museum's  first  decoys  in  1942. 


The  Hmong  story  cloth  was  made  in  Ban  Vinai  refugee  camp  in  Thailand  in  1988.  The  long  trek  of  the  Hmong 
people  fleeing  from  their  homes  in  Laos,  crossing  the  Mekong  river  and  arriving  in  the  relative  safety  of 
Thailand  is  depicted  in  scenes  embroidered  on  the  cloth.  The  cloth  was  purchased  by  the  Museum  and  is  part 
of  the  exhibition  "Keeping  Traditions  Alive:  The  Arts  of  Southeast  Asia"  which  opened  in  March  1990. 


This  lacquered  hexagonal  Christian  shrine  was  made  by  a  Japanese  artist  around  1600.  The  piece  is  an  important 
example  of  early  Japanese  Christian  art,  and  is  decorated  in  gold  and  inlaid  mother-of-pearl  flowers,  foliage  and 
geometric  designs  on  a  black  ground.  The  shrine  was  purchased  by  the  Museum  with  funds  donated  anonymously 


This  rare  Chinese  export  porcelain  covered  tureen  and  stand,  decorated  in  rose  palette  enamels  with  gilt,  is 
from  one  of  six  services  known  to  have  been  made  for  the  European  market  about  1775.  The  unusual  Chinese 
form  with  convex  fluted  body  and  finial  of  carefully  modeled  vegetables  is  derived  from  Continental  silver 
and  faience  forms.  The  tureen  was  purchased  by  the  Museum  with  funds  donated  anonymously. 


This  portrait  figure  of  a  western  merchant  or  ship's  officer  is  made  of  clay,  painted  in  polychrome  colors  with 
gilt.  Although  the  identity  of  the  individual  is  not  known,  an  incised  inscription  on  the  base  indicates  that  it 
was  made  by  Chinqua  at  Amoy,  China,  in  1717.  Such  figures,  though  popular  at  the  time,  are  extremely  rare 
today.  The  figure  was  purchased  by  the  Museum  with  funds  donated  anonymously. 
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Report  of  the  Treasurer 

It  is  my  pleasure  to  present  the  financial  report  of  the  Peabody 
Museum  of  Salem  for  the  fiscal  year  ending  December  31,  1989 
together  with  the  related  opinion  of  our  independent  auditors. 
Coopers  &  Lybrand. 

For  the  sixth  consecutive  year,  the  Museum  is  able  to  report  a 
small  surplus  in  current  unrestricted  operating  funds;  this  year  is 
essentially  breakeven  with  a  surplus  of  $2,408.  General  operating 
expenses  totalled  $2,244  million,  a  modest  increase  of  5.7%  over  the 
previous  year. 

With  gratitude  to  all  the  Museum's  donors  I  report  that  cur¬ 
rent  unrestricted  and  restricted  support  came  to  $2,365,038;  this  is 
especially  meaningful  to  us  in  this  time  of  shrinking  public  support 
for  the  arts. 

It  should  be  noted  that  the  apparent  reduction  in  overall  sup¬ 
port  across  funds,  as  reported  in  the  audited  Statement  of  Support, 
Revenue,  Expenses  and  Changes  in  Fund  Balances,  is  explained  by 
the  fact  that  the  Museum's  successful  Asian  Export  Art  Capital 
Campaign  was  substantially  completed  in  1988.  Largely  because  of 
the  success  of  that  campaign,  the  income  from  invested  funds  for 
the  12-month  period  ending  December  31,  1989  increased  signifi¬ 
cantly  over  earnings  for  the  previous  12-month  period. 

In  1989  the  Museum  acquired  two  properties,  the  building  at 
11  Central  Street  originally  designed  by  Charles  Bulfinch  and  until 
recently  owned  by  the  Salem  Boy's  Club,  and  the  building  at  181 
Essex  Street.  The  Museum  paid  a  total  of  $650,000  for  these  build¬ 
ings,  both  of  which  are  located  in  the  Museum  block.  It  plans  to 
hold  these  properties  for  future  use. 

I  am  pleased  to  report  that  the  market  value  of  the  Museum's 
portfolio  continues  to  increase  and  was  valued  at  $11,395,611  at 
year  end,  an  increase  of  30.2%  over  the  previous  year.  The  Museum 
gratefully  acknowledges  additional  distributions  from  the  estates 
of  Esther  Pace  Kuna  and  Charles  S.  Tapley;  these  monies  were 
added  to  the  Museum's  endowment. 

I  thank  the  outgoing  Treasurer,  Bill  Darling,  for  his  good  coun¬ 
sel  during  my  first  year  as  Treasurer  and  have  been  assured  of  its 
availability  in  the  future.  I  also  express  my  appreciation  to  our 
Associate  Director  Anne  Lipner,  and  her  colleague,  Brian  Johnson, 
whose  diligence  and  professionalism  serve  as  the  backbone  of  the 
Museum's  fiscal  stewardship. 


Sanford  Anstey 
Treasurer 
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INDEPENDENT  AUDITOR'S  REPORT 

To  the  Trustees  of  the 
Peabody  Museum  of  Salem: 

We  have  audited  the  balance  sheet  of  the  Peabody  Museum  of 
Salem  as  of  December  31,  1989  and  the  related  statement  of  sup¬ 
port,  revenue,  expenses  and  changes  in  fund  balances  for  the  year 
then  ended.  These  financial  statements  are  the  responsibility  of  the 
Museum's  management.  Our  responsibility  is  to  express  an  opin¬ 
ion  on  these  financial  statements  based  on  our  audit.  We  previous¬ 
ly  audited  and  reported  upon  the  financial  statements  of  the 
Peabody  Museum  of  Salem  for  the  year  ended  December  31,  1988, 
which  condensed  statements  are  presented  for  comparative  pur¬ 
poses  only. 

We  conducted  our  audit  in  accordance  with  generally  accepted 
auditing  standards.  Those  standards  require  that  we  plan  and  per¬ 
form  the  audit  to  obtain  reasonable  assurance  about  whether  the 
financial  statements  are  free  of  material  misstatement.  An  audit 
includes  examining,  on  a  test  basis,  evidence  supporting  the 
amounts  and  disclosures  in  the  financial  statements.  An  audit  also 
includes  assessing  the  accounting  principles  used  and  significant 
estimates  made  by  management,  as  well  as  evaluating  the  overall 
financial  statement  presentation.  We  believe  that  our  audit  pro¬ 
vides  a  reasonable  basis  for  our  opinion. 

In  our  opinion,  the  financial  statements  referred  to  above  pre¬ 
sent  fairly,  in  all  material  respects,  the  financial  position  of  the 
Peabody  Museum  of  Salem  as  of  December  31,  1989,  and  its  sup¬ 
port,  revenue,  expenses  and  changes  in  fund  balances  for  the  year 
then  ended  in  conformity  with  generally  accepted  accounting  prin¬ 
ciples. 

As  discussed  in  Note  B  to  the  financial  statements,  effective 
January  1,  1989,  the  Museum  adopted  retroactively  the  provisions 
of  Statement  of  Financial  Accounting  Standards  No.  93, 
"Recognition  of  Depreciation  by  Not-for-Profit  Organizations,"  and 
accordingly,  changed  its  method  of  accounting  for  depreciation. 
As  discussed  in  Note  D  to  the  financial  statements,  effective 
January  1,  1989,  the  Museum  adopted  the  provisions  of  Financial 
Accounting  Standards  No.  87,  "Employers  Accounting  for 
Pensions". 


Boston,  Massachusetts 
April  6,1990 


Coopers  &  Lybrand 


BALANCE  SHEET-December  31, 1989 
(with  comparative  summary  totals  for  the  preceding  year) 
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The  accompanying  notes  are  an  integral  part  of  the  financial  statements. 


STATEMENT  OF  SUPPORT,  REVENUE,  EXPENSES  AND  CHANGES  IN  FUND  BALANCES 

for  the  year  ended  December  31, 1989 
(with  comparative  summary  totals  for  the  preceding  year) 
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Total  support  and  revenue  2,246,793  1,807,517  4,054,310  2,044,549  112,508  100,785  6,312,152  9,150,515 


Program  services: 

Collections  and  curatorial  565,017  1,639,467  2,204,484  2,204,484  1,948,316 

Publications  38,003  7,603  45,606  45,606  78,309 

Educational  programs  169,453  23,038  192,491  192,491  147,680 
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The  accompanying  notes  are  an  integral  part  of  the  financial  statements. 
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NOTES  TO  FINANCIAL  STATEMENTS 
A.  Significant  Accounting  Policies: 

The  Peabody  Museum  of  Salem  (the  "Museum"),  founded  in  1799, 
is  a  fully  accredited,  nonprofit  institution  which  maintains  exten¬ 
sive  collections  in  four  major  areas:  Maritime  History,  Asian 
Export  Art,  Ethnology  and  Natural  History.  Open  throughout  the 
year,  it  offers  its  members  and  the  public  a  wide  variety  of  courses 
and  programs  and  maintains  an  active  schedule  of  special  exhibits 
which  complement  its  permanent  galleries.  In  addition  to  the 
Museum's  curatorial  departments,  there  is  an  extensive  research 
library,  departments  of  Education  and  Photography,  the 
Conservation  Laboratory  and  a  Museum  Shop. 

The  significant  accounting  policies  followed  by  the  Museum 
are  as  follows: 

Basis  of  Presentation 

The  accompanying  financial  statements  have  been  prepared  on  the  accrual  basis 
of  accounting.  In  order  to  ensure  observance  of  limitations  and  restrictions  placed 
on  the  use  of  the  resources  available  to  the  Museum,  the  accounts  of  the  Museum 
are  maintained  in  accordance  with  the  principles  of  fund  accounting. 

This  is  the  procedure  by  which  resources  for  various  purposes  are  classified  for 
accounting  and  reporting  purposes  into  funds  according  to  the  activities  or  objec¬ 
tives  specified. 

Cash  and  Cash  Equivalents 

Cash  and  cash  equivalents  include  cash  on  hand,  demand  deposits  and  certifi¬ 
cates  of  deposit  which  are  readily  convertible  to  cash. 

Gifts 

Restricted  current  fund  gifts  are  reported  as  revenue  in  the  statement  of  support, 
revenue,  expenses  and  changes  in  fund  balances  when  expended  for  the  restricted 
purpose  of  the  gift.  Unrestricted  gifts  are  recognized  as  revenue  upon  receipt. 

Combined  Totals 

The  “Combined  Totals"  columns  are  the  totals  of  the  similar  accounts  of  the  vari¬ 
ous  funds.  Since  the  assets  of  certain  funds  are  restricted  or  endowed,  the  totals 
for  all  funds  are  for  supplemental  analysis  purposes  only  and  do  not  indicate  that 
the  combined  fund  balances  are  available  in  any  manner  other  than  provided  for 
in  the  separate  funds. 

Works  of  Art 

In  accordance  with  the  general  practice  of  art  museums,  the  cost  of  works  of  art 
are  charged  directly  to  the  funds  available  for  such  purpose  and  are  not  capital¬ 
ized. 

Investments 

The  Museum  reports  investments  of  all  funds  at  the  lower  of  aggregate  cost  or 
market.  Realized  gains  and  losses  on  investment  transactions  are  accounted  for 
on  the  first-in,  first-out  cost  method.  Investment  income  is  recorded  on  the  accru- 
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al  basis.  Investments  received  as  gifts  are  recorded  at  the  fair  market  value  on  the 
date  the  gift  was  received. 

Inventories 

Inventories,  principally  retail  merchandise,  are  stated  at  the  lower  of  cost  or  mar¬ 
ket,  with  cost  calculated  using  the  first-in,  first-out  (FIFO)  method,  and  market 
based  upon  net  realizable  value. 

Property  and  Equipment 

Land,  buildings  and  improvements,  equipment  and  construction  in  progress  are 
stated  at  cost  less  accumulated  depreciation  (see  Note  B)  computed  on  a  straight- 
line  basis  over  the  estimated  useful  lives  of  the  assets  as  follows: 

Buildings  30  to  40  years 

Capital  improvements  20  years 

Equipment  5  to  10  years 

Betterments  which  materially  add  to  the  value  of  the  related  assets  or  materially 
extend  the  useful  life  of  the  assets  are  capitalized.  Equipment  and  furnishings  of 
relatively  small  dollar  values  are  expensed  in  the  current  unrestricted  fund.  To  the 
extent  current  or  restricted  funds  are  used  to  finance  major  plant  additions,  the 
amounts  so  provided  are  accounted  for  as  transfers  to  the  plant  funds. 

Grants 

The  Museum  recognizes  grants  as  support  when  the  related  expenses  are 
incurred. 

Interfund  Receivables /Payables 

Borrowings  between  the  plant  funds  and  endowment  funds  for  construction, 
interest-bearing  at  6.5%  in  1989,  were  repaid  in  February  1989. 

Income  Taxes 

The  Museum  is  a  nonprofit  organization  exempt  from  income  tax  pursuant  to 
Section  501(c)(3)  of  the  U.S.  Internal  Revenue  Code. 

Pledges 

The  Museum  does  not  record  pledges  since  it  is  not  practical  to  estimate  the  net 
realizable  value  of  pledges. 

B.  Accounting  Change: 

Effective  January  1,  1989,  the  Museum  adopted  retroactively  the 
provisions  of  Statement  of  Financial  Accounting  Standards  No.  93, 
"Recognition  of  Depreciation  by  Not-for-Profit  Organizations."  The 
effect  of  the  adoption  was  to  decrease  the  plant  fund  balance  by 
$414,379  and  $273,136  for  the  fiscal  years  ended  December  31, 1989 
and  1988,  respectively,  and  to  reduce  the  fund  balance  at  January  1, 
1988  by  $1,242,422  to  record  the  cumulative  effect  of  accumulated 
depreciation  to  that  date. 

C.  Property  and  Equipment: 

Property  and  equipment  are  carried  at  cost  and  consist  of  the  fol¬ 
lowing  at  December  31, 1989  and  1988: 
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1989 

1988 

Buildings,  grounds  and  equipment 

$15,006,328 

$14,287,703 

Capital  improvements 

480,126 

403,853 

Equipment 

227,242 

200,183 

15,713,696 

14,891,739 

Accumulated  depreciation 

(1,989,231) 

(1,515,558) 

$13,724,465 

$13,376,181 

D.  Pension  Plan: 

In  1989,  the  Museum  adopted  SFAS  #87  "Employers'  Accounting 
for  Pensions."  The  new  standard  has  been  adopted  prospectively 
and  the  prior  year  actuarial  valuation  is  not  restated.  The  Museum 
has  a  defined  benefit  pension  plan  covering  substantially  all 
employees.  Employees  become  participants  following  the  comple¬ 
tion  of  one  year  of  service  and  the  attainment  of  age  21 .  The  bene¬ 
fits  under  the  plan  are  primarily  based  on  years  of  service  and 
compensation  levels.  The  Museum's  funding  policy  is  to  con¬ 
tribute  an  amount  annually  based  upon  actuarial  and  economic 
assumptions  designed  to  achieve  adequate  funding  of  projected 
benefit  obligations.  No  contributions  were  made  to  the  pension 
plan  in  1989  since  none  were  required. 

Net  periodic  pension  cost  for  the  plan  for  1989  includes  the  follow¬ 
ing  components: 


Service  cost 

$  33,767 

Interest  cost 

30,905 

Actual  return  on  assets 

(77,048) 

Net  amortization  and  deferral 

13,282 

Net  periodic  pension  cost 

$  906 

The  funded  status  of  the  Museum's  pension  plan  is  as 

follows: 

Actuarial  present  value  of  benefit  obligations: 

Vested  benefit  obligation 

$  242,704 

Nonvested  benefit  obligation 

21,948 

Accumulated  benefit  obligation 

$  264,652 

Projected  benefit  obligation 

$(408,991) 

Plan  assets  at  fair  value 

628,113 

Funded  status  (benefit  obligation  in  excess  of  plan  assets) 

219,122 

Unrecognized  net  assets  at  transition  date 

(175,393) 

Unrecognized  net  gain 

(44,635) 

Accrued  pension  cost 

$  (906) 
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Actuarial  assumptions  used  for  1989  were  as  follows: 

Discount  rate  8.50% 

Rate  of  increase  in  compensation  levels  1%  plus  inflation 

Expected  rate  of  return  on  plan  assets  8.50% 

E.  Investments: 

At  December  31,  1989  and  1988,  investments  consisted  of  the  fol¬ 
lowing: 


1989  1988 


Cost 

Market 

Cost 

Market 

Cash  and  cash  equivalents 

$  3,549,393 

$  3,549,393 

$3,085,034 

$3,085,034 

Bonds  and  notes 

3,110,000 

3,110,000 

843,518 

839,550 

Common  stocks 

3,759,123 

4,391,218 

2,951,047 

3,009,760 

Preferred  stocks 

345,000 

345,000 

1,820,000 

1,820,000 

$10,763,516 

$11,395,611 

$8,699,599 

$8,754,344 

Investments  include  preferred  stocks  with  a  cost  and  value  of 
$345,000  at  December  31, 1989,  which  are  not  readily  marketable. 


F.  Museum  Shop  Operations: 

Operations  for  the  Museum  shop  for  the  years  ended  December  31, 
1989  and  1988  are  summarized  as  follows: 


1989 

1988 

Revenue 

$382,064 

$441,847 

Cost  of  goods  sold 

204,594 

232,560 

177,470 

209,287 

Direct  selling,  general  and  administrative  expense 

85,273 

104,931 

Contribution  before  allocation  of  indirect  costs 

$  92,197 

$104,356 

Selling,  general,  and  administrative  expenses  include  payroll  and 
other  direct  costs,  but  do  not  include  allocation  of  general  over¬ 
head,  occupancy,  utilities  and  indirect  administrative  costs. 

G.  Settlement: 

During  1988,  the  Museum  received  a  settlement  of  $379,015,  net  of 
expenses,  from  a  lawsuit  on  behalf  of  the  Museum  for  art  objects 
which  were  stolen  while  in  the  possession  of  a  third  party.  Of  the 
total  settlement,  $100,000  was  collected  during  1988,  and  the 
remaining  balance  of  $279,015  was  collected  in  March,  1989. 
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NAMED  GIFTS  AND  BEQUESTS 
1799-1989  (Unaudited) 

Principal  and  Income  Restricted  or  Otherwise  Designated 


Marine  Department 

•  John  Robinson  Fund  -  for  accessions  to  and  upkeep 


of  maritime  collections 

1925-81 

$  37,000 

•  John  Robinson  Fund-Marine  Room  -  for  the  upkeep 
of  the  new  marine  room 

1979-89 

56,913 

•  Francis  Henry  Appleton  Fund  -  income  for  care  and 
maintenance  of  Nathaniel  Silsbee  portrait  and  clock 

1927 

1,000 

•  Melancthon  W.  Jacobus,  Jr.  Steamship  Collection  Fund 

1984-86 

19,193 

•  Osgood  Williams  Maritime  Fund 

1984-88 

7,850 

•  Stephen  Wheatland  East  India  Marine  Fund 

1984-89 

1,029,043 

Ethnology  Department 

•  Edward  Daland  Lovejoy  Fund  -  income  for  enlargement, 
maintenance  or  improvement  of  the  ethnological 
collections 

1948 

10,000 

•  Stephen  Willard  Phillips  fund  -  income  for  the  purchase 
of  additions  to  or  preservation  of  the  Polynesian 
collections 

1958 

5,000 

•  Piilani  Cook  Whittier  Memorial  Fund  -  for  the  acquisition 
and  preservationof  Hawaiian  artifacts  and  related 
materials 

1988-89 

20,000 

Natural  History  Department 

•  Natural  History  Fund  -  income  to  support  Natural  History 
Department 

1987-88 

37,500 

Education  Department 

•  Sarah  Fraser  Robbins  Fund  -  income  to  support  the  position 
of  Director  of  Education 

1983-86 

98,928 

•  Hawks  Fund-for  support  of  the  Education  Department 

1987 

8,000 

Library 

•  Roger  F.  Nichols  Memorial  Fund  -  income  for  purchase  of 
books  for  Library 

1979 

10,000 

•  Saltonstall  Family  Fund  -  to  endow  the  Saltonstall  Room 

1986-87 

35,016 

Conservation 

•  Augustus  Peabody  Loring  Conservation  Endowment  Fund  - 
to  support  a  Conservation  Laboratory  and  the  care, 

maintenance  and  conservation  of  the  museum  collections  1981-87  339,214 
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Photography 


•  Bayard  Warren  Fund  -  for  support  of  the  Photographic  De- 


partment  and  conservation  of  the  photographic  archives 

1986 

24,366 

Publications 

•  Archibald  Lewis  Memorial  Fund  -  to  endow  publication  of 
the  American  Neptune 

1986-89 

36,100 

•  American  Neptune  Award  Fund  -  to  recognize  the  two  best 
articles  published  by  the  American  Neptune  each  year 

1987 

5,691 

All  Departments 

•  Anna  Pingree  Phillips  Fund  -  income  for  the  purchase  of 
additions  to  the  collections 

1939-68 

20,000 

•  Nathaniel  Bowditch  Fund  -  in  memory  of  Mary  Bowditch 
Saltonstall  to  maintain  collections  directly  associated 
with  Nathaniel  Bowditch 

1982 

50,000 

Other 

•  John  J.  and  Dorothy  Wilson  Fund 

1982-89 

50,111 

•  Evelyn  F.  Bartlett  One  Hundredth  Birthday  Floral  Fund  - 
for  floral  arrangements  and  the  beautification  of  garden 
and  grounds 

1987 

2,000 

Principal  Restricted  -  Income  Unrestricted 

George  Peabody  -  Permanent  Fund 

1867 

100,000 

Robert  Charles  Billings  Fund 

1904 

3,500 

Dr.  William  Paine  Fund 

1913-64 

3,500 

Kate  Schultz  Richardson  Fund 

1926 

100,000 

Margaret  Duncan  Phillips  Fund 

1926-27 

5,000 

George  Augustus  Peabody  Fund 

1929 

100,000 

Alice  Brooks  Wilson  Fund 

1936 

5,000 

Jenny  Brooks  Fund 

1938 

10,000 

Hassam  Fund 

1940 

10,000 

Richard  Wheatland  Fund 

1944-64 

100,000 

Elsa  Mason  Lord  Peabody  Fund  -  In 

Memory  of  Jacob  C.R.  Peabody  and 

Elsa  Mason  Lord  Peabody 

1952 

5,000 

Marion  Felt  Sargent  Fund 

1962 

5,000 

George  H.  and  Jane  A.  Mifflin  Fund 

1980-88 

135,000 

Mary  Kemble  Robinson  Wheatland  Fund 

1964-84 

397,292 

Stephen  Phillips  Family  Endowment  Fund 

1962-72 

432,617 

John  Robinson  (b.l846-d.l925)  Memorial  Fund 

1968-72 

100,000 

Salem  East  India  Marine  Society  Fund 

66,000 

Robert  E.  Peabody  Fund 

1984 

10,000 

Gertrude  Blood  Kent  Fund 

1984-85 

111,820 

Elizabeth  D.  and  James  H.  Boulger  Fund 

1987 

1,010 
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East  India  Marine  Associates 

Special  Friends  and  Benefactors  of  the  Museum 


Honorary  Associate 

Crown  Prince  Naruhito  of  Japan 

Dr.  and  Mrs.  Henry  F.  Allen 

Mr.  and  Mrs.  Leonard  Axelrod 

Mr.  Robert  McC.  Ayer 

Mrs.  Frederic  C.  Bartlett 

Mr.  and  Mrs.  Randolph  P.  Barton 

Mr.  and  Mrs.  Robert  B.M.  Barton 

Mr.  and  Mrs.  Charles  E.  Bascom 

Mr.  and  Mrs.  George  Batchelder 

Mrs.  Rutherfurd  Bingham 

Mr.  and  Mrs.  Andrews  D.  Black 

Mr.  and  Mrs.  Peter  Black 

Mr.  and  Mrs.  Philip  W.  Bourne 

Mrs.  Ralph  Bradley 

Mr.  and  Mrs.  Arthur  H.  Brooks,  Jr. 

Miss  Dorothy  Addams  Brown 

Mr.  and  Mrs.  James  M.  Brown  III 

Mr.  and  Mrs.  Eustace  W.  Buchanan 

Mrs.  Frederick  McG.  Bundy 

Dr.  and  Mrs.  Donald  J.  Burke 

Mr.  and  Mrs.  John  G.L.  Cabot 

Mrs.  John  M.  Cabot 

Mr.  Edward  Lee  Cave 

Mr.  and  Mrs.  Kenneth  Chapman 

Mr.  and  Mrs.  I.W.  Colburn 

Mr.  and  Mrs.  Stephen  J.  Connolly  III 

Mr.  and  Mrs.  Lawrence  Coolidge 

Mr.  and  Mrs.  Henry  E.  Cooper  III 

Mr.  and  Mrs.  L.C.  Copeland 

Mrs.  Lammot  du  Pont  Copeland 

Mr.  and  Mrs.  Albert  M.  Creighton,  Jr. 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Mrs.  U.  Haskell  Crocker 

Mr.  and  Mrs.  Lewis  Dabney 

Mr.  and  Mrs.  Edward  N.  Dane 

Mr.  and  Mrs.  Nelson  Darling,  Jr. 

Mr.  and  Mrs.  William  H.  Darling 

Mr.  and  Mrs.  Pierre  S.  de  Beaumont 

Countess  Elizabeth  de  Ramel 

Dr.  John  Quentin  Feller 

Mr.  and  Mrs.  Cornelius  C.  Felton,  Jr. 

Mr.  and  Mrs.  William  H.G.  Fitzgerald 

Mr.  F.  Murray  Forbes,  Jr. 

Mr.  and  Mrs.  Theodore  Frothingham 
Mrs.  Harriet  Carlton  Goldweitz 
Miss  Mary  Gordon 
Mr.  and  Mrs.  Henry  R.  Guild,  Jr. 

Mrs.  Roger  H.  Hallowell 


Mrs.  Ruth  K.  Hanner 

Mr.  and  Mrs.  Carter  Henry  Harrison 

Mrs.  Isabel  S.  Harte 

Hon.  and  Mrs.  Francis  W.  Hatch 

Mr.  Francis  Lee  Higginson 

Mr.  and  Mrs.  Richard  D.  Hill 

Mr.  and  Mrs.  Joseph  D.  Hinkle 

Mr.  and  Mrs.  John  Dominis  Holt 

Mrs.  Harvey  P.  Hood 

Mr.  and  Mrs.  Robert  U.  Ingalls 

Mrs.  Franc  D.  Ingraham 

Mr.  and  Mrs.  Timothy  A.  Ingraham 

Mr.  and  Mrs.  Edward  C.  Johnson  3rd 

Mr.  and  Mrs.  Frederick  Kauders 

Mr.  and  Mrs.  Russell  W.  Knight 

Mr.  and  Mrs.  James  N.  Krebs 

Mr.  and  Mrs.  John  Lastavica 

Mr.  and  Mrs.  Francis  LeBaron 

Mrs.  Archibald  R.  Lewis 

Mr.  and  Mrs.  George  Lewis 

Mrs.  George  Lewis,  Sr. 

Mrs.  Augustus  P.  Loring 

Mr.  Jonathan  B.  Loring 

Mr.  and  Mrs.  Peter  B.  Loring 

Mr.  and  Mrs.  David  A.  Lownes 

Mrs.  Harry  W.  Lunger 

Mr.  and  Mrs.  Terrence  B.  Magrath 

Mrs.  Barbara  M.  Marshall 

Dr.  and  Mrs.  Frederic  B.  Mayo 

Mr.  Richard  L.  Milhender 

Dr.  Josephine  L.  Murray 

Mrs.  Samuel  H.  Ordway 

Mr.  and  Mrs.  Joseph  S.W.  Parker 

Mr.  and  Mrs.  Francis  W.  Peabody 

Mr.  and  Mrs.  Robert  Forbes  Perkins 

Miss  Jane  A.  Phillips 

Mrs.  Stephen  Phillips 

Mr.  and  Mrs.  Richard  D.  Phippen 

Mr.  and  Mrs.  Charles  W.  Pingree 

Mr.  and  Mrs.  Frederick  H.  Prince  IV 

Mr.  and  Mrs.  Alfred  P.  Putnam 

Mr.  and  Mrs.  George  Putnam 

Mr.  Bennett  Rich 

Dr.  and  Mrs.  Frederic  M.  Richards 
Mr.  and  Mrs.  Alfred  Rindler 
Mrs.  Chandler  Robbins  II 
Mr.  and  Mrs.  Chester  M.  Sawtelle 
Mr.  and  Mrs.  Lawrence  Sax 
Mr.  Francis  B.  Schley  III 
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Dr.  and  Mrs.  Francis  B.  Schley,  Jr. 

Mr.  John  F.  Schley 

Mr.  and  Mrs.  Donald  C.  Seamans 

Mr.  and  Mrs.  Peter  B.  Seamans 

Mr.  William  Shreve 

Mr.  and  Mrs.  Walter  A.  Smith 

Mr.  and  Mrs.  Charles  L.  Smith,  Jr. 

Mr.  and  Mrs.  Howard  B.  Sprague,  Jr. 

Mr.  and  Mrs.  Charles  A.  Steward 

Mr.  and  Mrs.  Gilbert  L.  Steward,  Jr. 

Mr.  and  Mrs.  Gilbert  L.  Steward,  Sr. 

Mrs.  James  J.  Storrow 

Mr.  and  Mrs.  Henry  S.  Streeter 

Mr.  and  Mrs.  Dana  Summerville 

Mr.  and  Mrs.  William  E.  Teel 

Mr.  and  Mrs.  William  F.  Thompson 


Mr.  and  Mrs.  Richard  Thorndike 

Mrs.  Oakleigh  L.  Thorne 

Mr.  and  Mrs.  Michael  E.F.  Treacy 

Mrs.  Alexander  O.  Vietor 

Mr.  and  Mrs.  David  B.  Vietor 

Mr.  and  Mrs.  Oliver  F.  Wadsworth,  Jr. 

Mr.  and  Mrs.  Francis  C.  Welch 

Mr.  and  Mrs.  Christopher  M.  Weld 

Mr.  and  Mrs.  Bradford  S.  Wellman 

Dr.  and  Mrs.  Frederick  H.  West 

Mr.  and  Mrs.  Richard  Wheatland  II 

Ms.  Sarah  M.  Wheatland 

Mrs.  Walter  M.  Whitehill 

Mrs.  John  J.  Wilson 

Mr.  and  Mrs.  Stevens  T.M.  Wright 

Mr.  and  Mrs.  William  S.  Youngman 


CORPORATE  MEMBERS 


$5,000  Corporate  Patron 
Borough  of  Ohta,  Tokyo,  Japan 

$1,000  Corporate  Benefactor 
Bank  of  New  England-North 
Bursaw  Oil  Company 
Eastern  Bank 
General  Electric 
Holyoke  Mutual  Insurance 
Lotus  Gifts 

Salem  Five  Cents  Savings  Bank 

$500  Corporate  Sponsor 

Analytical  Systems  Engineering  Corp. 

Ardiff  &  Morse,  PC. 

Brewer  &  Lord 
Clarke  Brothers  Inc. 

Csaplar  &  Bok 

Goldman  Financial  Group 

GTE  Products  Corporation 

Nimrod  Press 

Parker  Brothers 

Raytheon  Company 

Real  Estate  Development  Group 

Regional  Waste  Services,  Inc. 

Reliable  Fence  Company 
Salem  News  Publishing  Company 
Shawmut  Merchants  Bank 
Smidt  Company,  Inc. 

Winter 

$250  Corporate  Member 
Acadia  Management 
Aid  Temporary  Services 
American  Marine  Model  Gallery 
Associated  Quirks 
Atwood  &  Morrill  Co,  Inc. 


Berkal,  Stelman,  Davern  &  Shribman 

Beverly  National  Bank 

Bingham,  Dana  &  Gould 

Black,  Starr  &  Frost 

Booma  Oil  Company 

Boston  Chimney  &  Tower 

Boston  Shipping  Association 

Callahan  &  Son,  Inc. 

dayman  &  Sons,  Inc. 

Connolly  Brothers 
Danvers  Motor  Company 
Delande's  Supply  Company,  Inc. 

J.  Donovan  Associates 
Eastman  Gelatin 
EG&G  Electron  Devices 
First  Colonial  Bank  for  Savings 
Glovsky  &  Glovsky 
Goodspeed's  Book  Shop 
Hamblet  &  Hayes,  Co. 

Harbor  Sweets 
Hi-Da-Way  Plant  Branch,  Inc. 
Kallman,  McKinnell  &  Wood 
Kayem  Foods,  Inc. 

King's  Grant  Inn 
National  Grand  Bank 
North  Shore  Weeklies 
Salem  Laundry 
Santin  Engineering 
Shaw  Insurance  Agency 
Shetland  Properties 
Simmons  Associates  Ltd. 

Stahl  Associates 
Waterline  Publications 
The  Welch  Group 
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Staff 

(as  of  December  31, 1989) 


OFFICE  OF  THE  DIRECTOR 

PETER  J.  FETCHKO 
Director 

ANNE  WOOD  LIPNER 
Associate  Director 
JANE  A.  KEY 
Assistant  to  the  Director 
WILLIAM  BARTON 
Special  Assistant  to  the  Director 
SUSAN  K.  BURGESS 
Functions  Coordinator 
KATHLEEN  A.  GEUTHER 
Administrative  Assistant  to  the 
Associate  Director 
DOLORES  JORDAN 
Receptionist 

CURATORIAL  DEPARTMENTS 

SUSAN  S.  BEAN 
Chief  Curator 

Maritime  History 

A.  PAUL  WINFISKY 
Associate  Curator,  Keeper  of  Pictures 
Curator  of  the  Chinnery  Collection 
ARCHIBALD  LEWIS 
Editor,  The  American  Neptune 
DANIEL  J.  FINAMORE 
Assistant  Curator 
GERALDINE  AYERS 
Curatorial  Secretary 

Archaeology 

FREDERICK  HADLEIGH  WEST 
Curator  of  Archaeology,  Editor-in-Chief, 
The  Review  of  Archaeology 
CONSTANCE  F.  WEST^ 

Program  Co-investigator 
JOHN  R.  GRIMES 
Associate  Archaeologist 
MARGARET  DORSEY 
Administrative  Assistant  and  Managing 
Editor,  The  Review  of  Archaeology 
MARY  LOU  CURRAN 
Research  Associate,  Alaska 
Archaeological  Program 

Asian  Export  Art 

H.A.  CROSBY  FORBES 
Curator  of  Asian  Export  Art 


WILLIAM  R.  SARGENT 
Associate  Curator  of  Asian  Export  Art 
ELIZABETH  DULEY 
Collection  Manager,  Asian  Export  Art 

Ethnology 

SUSAN  S.  BEAN 
Curator  of  Ethnology 
JOHN  R.  GRIMES 
Associate  Curator  of  Ethnology 
JOHN  E.  THAYER  III 
Research  Fellow  in  Japanese  Arts  and  Crafts 
JUDITH  SACHS 
Curatorial  Assistant 
REBECCA  LARSEN 
Curatorial  Secretary 
BETH  GRIMES** 

Assistant 

Natural  History 

ROB  MOIR 

Curator  of  Natural  History 
SARAH  PEVEAR  INGALLS 
Curator  Emerita 


BRIAN  R.  JOHNSON 
Controller 
GAIL  FOURNIER 
Chief  Bookkeeper 
JENNIFER  SNOW 
Assistant  Bookkeeper 

ADMISSIONS 

ELINOR  ARONS 
INA  FRIEDMAN 
Admissions  Officers 
JEANIE  MOURIKAS 
VIVIAN  DUEROD 
Weekend  and  Evening  Admissions 

BUILDINGS,  GROUNDS, 
AND  SECURITY 

FRANK  L.  DULEY 
Manager  of  Buildings  and  Grounds, 
Chief  of  Security 
JOHN  YAROSH 
Custodial  Supervisor 
WILLIAM  ELDRIDGE 
SCOTT  STEPHENS 


ACCOUNTING 
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FRANK  BUONANDUCI 
Custodians 

GRAHAM  MACKENZIE 
HENRY  GAGNON 
WILLIAM  MCG RATTAN 
DON  MACCOMISKY 
Security  Shift  Supervisors 

MOHAMAD  BAZZI 
OMER  BEAUPRE 
JAMES  CALLAHAN 
PHILIP  CARR 
DICK  DALTON 
STANLEY  FURTEK 
PAUL  LEBRUN 
TERRY  MACCOMISKY 
ALEX  MACDEARMID 
ANDREW  MALIONEK 
JOSEPH  MCGENEY 
RAYMOND  MOULTON 
CHARLIE  PEEVER 
PAUL  RODDEN 
JAMES  TRAINOR 
Guards 


POLLY  HUBBARD 
Educator/Programs  Assistant 

EXHIBITS  CONSTRUCTION 
AND  LIGHTING 

MICHAEL  GAUDET 
Exhibits  Engineer 
REBECCA  HEIL 
Exhibits  Assistant 

MUSEUM  SHOP 

DANIELE  LAMBRECHTS 
Manager 

YUKARI  TAKIGAWA 
Assistant  Shop  Manager 
BRIAN  THOMAS 
Mailroom  Supervisor 
LAUREN  CARUSI 
LOIS  FENNELL 
KATHY  MACLAUGHLIN 
KERRAN  ROBBINS 
Weekend  and  Evening  Sales 

PHILLIPS  LIBRARY 


DESIGN  JOHN  KOZA 

FREDERICK  MACDOUGALL  JOHNSON  Librarian/ Archivist 


Director  of  Design 
ANNA  GERAGHTY 
Printed  Material  Designer 
TOSHIHIRO  MIYAMURA 
Designer 

DEVELOPMENT  AND 
MEMBERSHIP 


PHOTOGRAPHY 

MARKHAM  W.  SEXTON 
Museum  Photographer 
KATHY  M.  FLYNN 
Photographic  Assistant 
NORMAN  RICHMOND 
Darkroom  Technician 


LYNN  PORTER 
Director  of  Development 
LUCINDA  WILKINS 
Membership  Coordinator 
CHRISTY  JONES 

Administrative  Assistant  -  Membership 
BARBARA  TAYLOR 
Administrative  Assistant  -  Development 

EDUCATION  DEPARTMENT 

SARAH  FRASER  ROBBINS 
Director  Emerita 
DORIS  MAHANEY 
Educator  and  Volunteer  Coordinator 
ELLEN  Y.  SOARES 
Educator 

LISA  NICHOLSON 
Educator/Project  Coordinator 


PUBLIC  RELATIONS 

BRYN  EVANS 
Director  of  Public  Relations 
CLAIRE  PAPAN ASTASIOU 
Public  Relations  Officer 

REGISTRATION 

LUCY  J.  BUTLER 
Registrar 

VIETOR  CONSERVATION 
LABORATORY 

WILLIAM  PHIPPEN 
Conservator  and  Production  Manager 
PAM  PETERSON** 

Paper  Conservator 

**project  supported 
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HONORARY  CURATORS 


Maritime  History 

FRANCIS  LEE  HIGGINSON 

Maritime  History 

JOHN  WILMERDING 

Paintings 

DAVID  P.  WHEATLAND 

Nautical  Instruments 

RUSSELL  W.  KNIGHT 

Manuscripts 

Archaeology 

JEFFREY  BRAIN 

American  Indian  Ethnology 

Asian  Export  Art 

JOHN  QUENTIN  FELLER 

Chinese  Export  Porcelain 

CARL  L.  CROSSMAN 

Consultant  in  Oriental  Trades 

Ethnology 

D.  CARLETON  GAJDUSEK 

Melanesian  Ethnology 

ANNE  L.  SEAMANS 

Textiles 

MONEY  HICKMAN 

Japanese  Ethnology 

DONALD  ANGUS 

Research  Fellow  in  Oceanic  Prints 

Natural  History 

JACKSON  PARKER 

Waterfowl  Decoys 

VISITING  COMMITTEES 


Maritime  History 

GEORGE  LEWIS,  Chair 

ANDREW  ANDERSON-BELL 
RANDOLPH  P  BARTON 

DONALD  W.  BLODGETT 

STEPHEN  J.  CONNOLLY  III 

ELEANOR  B.  CROCKER 

ALBERT  L.  GOODHUE 

TIMOTHY  A.  INGRAHAM 

RUSSELL  W.  KNIGHT 

GILES  M.S.  TOD 

DAVID  B.  VIETOR 

CHRISTOPHER  M.  WELD 

Asian  Export  Art 

H.A.  CROSBY  FORBES,  Chair 

ROBERT  J.F.  BROTHERS 

FRANCES  COLBURN 

ARABELLA  DANE 

JOHN  QUENTIN  FELLER 

WILLIAM  FLATHER 

JANE  GARDINER 

HARRIET  CARLTON  GOLDWEITZ 
ANTHONY  J.  HARDY 

JOSEPH  D.  HINKLE 

LILLIE  JOHNSON 

CATHERINE  LASTAVICA 

DAVID  LOWNES 

DAVID  LUNGER 

THOMAS  H.  LURIE 

KENNETH  MAIN 

RICHARD  MILHENDER 

NANCY  PALMER 

CHARLOTTE  PATTEN 

WALTER  W.  PATTEN,  JR. 

EVELYN  TREACY 

RICHARD  R.  VIETOR 

EDITH  WELCH 

Natural  History 

DOROTHY  ADDAMS  BROWN,  Chair 
ALBERT  M.  CREIGHTON,  JR. 

RALPH  W.  DEXTER 

THOMAS  HRUBY 

SARAH  PEVEAR  INGALLS 

WARREN  LITTLE 

JOHN  NOVE 

JACKSON  PARKER 

BRUCE  POOLE 

CHARLES  G.  RICE 

ROBERT  SIDES 
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Education 

SUSANNE  LaC.  PHIPPEN,  Chair 
EUSTACE  BUCHANAN 
JOHN  CHANDLER 
ROBERT  GIRARDI 
JACQUIE  KAY 


BABETTE  LORING 
FREDERIC  B.  MAYO 
SMITA  PATEL 
BETTY  W.  PHILLIPS 
SARAH  FRASER  ROBBINS 


Friends  of  Edward  Sylvester  Morse 


MONEY  HICKMAN 
NAOHIDE  ISONO 
HAJIME  KOZURU 
MARGIE  KREBS 
HERB  LISON 
TAKESHI  MORIYA 
CHIKAMASA  NINAGAWA 
HIDEO  NISHIOKA 


YORI  ODA 
TETSUO  OHGA 
TAKAYO  OSHIKIRI 
CHARLES  PINGREE 
MAKOTO  SAHARA 
SADAKAZU  TANIGUCHI 
EZRA  VOGEL 
KIYOSHI  YASUI 
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VOLUNTEERS 


Maritime  History 

DURLAND  BROWN 
KENNETH  CADY 
PATRICIA  CAMENGA 
JOSEPHINE  N.  CAROTHERS 
S.  STURGIS  CROCKER 
RICHARD  W.  DANIELS 
ROBERT  EATON 
GLADYS  FLYNN 
GEORGE  FREIMARCK 
CAROLYN  GARDNER 
RICHARD  GORDON 
MARION  GOSLING 
JEAN  HARRISON 
ALBERT  HATCH 
LILLIAN  HEBERT 
ALEX  HELFENBEIN 
WILLIAM  HOUGHTON 

Archaeology 

WILLIAM  ELDRIDGE 
LOIS  LOCKWOOD 
MARYAN  SURMAN 

Asian  Export  Art 

JOSEPHINE  CAROTHERS 
JOSEPH  GAGNE 
ANNE  GILES 
MARILYN  MORAN 
JEANNE  PHILLIPS 

Ethnology 

ANNE  P.  BRYANT 
HELEN  HOFFMAN 
MARGIE  KREBS 
JOHN  MARANO 
SUSAN  MACKENNA 
VIVIAN  PARKER 

Natural  History 

MARY  CUNNINGHAM 
GLADYS  HOPKINS 
LOIS  LOCKWOOD, 
VIRGINIA  LYKE 


VICTOR  LEWINSON 
GEORGE  C.  LYONS 
JAMES  A.  MARSH 
RICHARD  MARTIN 
FREDERIC  B.  MAYO 
VIRGINIA  MCARTHUR 
ELIZABETH  MCKINNON 
BEATRICE  PAINE 
GILBERT  R.  PAYSON 
JONATHAN  REID 
FRANCIS  REMON 
WILLIAM  SHREVE 
THOMAS  SLEEPER 
HOWARD  B.  SPRAGUE 
FRED  C.  WALES 
PHYLLIS  DE  NAPOLI 


JANE  PRITCHARD 
ALICIA  PULSIFER 
JEAN  RISER 
GLORIA  SAX 
CAROLINE  WALSH 


JANE  A.  PHILLIPS 
NICHOLAS  STOWELL 
KEIKO  THAYER 
HAROLD  WILLARD 
ALICE  BALFOUR 
Intern 


EDWARD  MYSKOWSKI 
JANET  NUSSMAN 
JACKSON  PARKER 
CLARK  J.  SAWYER 


[57] 


Garden  and  Grounds  Committee 


DORIS  RINDLER,  Chair 
SUSAN  BURGESS 
ABBY  BURNS 
LUCY  BUTLER 
DANIELLE  CHEPES 
SALLY  DEE 
ROBERT  EDWARDS 
WILLIAM  ELDRIDGE 
WILHELMINA  FEINBERG 
JOANNE  GOODWIN 

Salem  Sound  Harbor  Monitors 

DENNIS  ALETTER 
GILL  ARRINGTON 
JIM  AUGE 

CHRISTINE  BLACKETT 
MARTHA  CAMPBELL 
RALPH  COFFMAN 
SUZANNE  COHEN 
SHEILA  COOKE-KAYSER 
NANCY  CORVILL 
RICHARD  CORVILL 
KENDRA  COSTELLO 
STEVE  CREESY 
ELEANOR  DELANEY 
BRETT  DONEY 
PRISCILLA  DREW 
SUSAN  DRUCAS 
TOM  EGAN 
APRIL  EMPACHER 
DAVID  FLYNN 
JOHN  FRAYLER 
JILL  GOODMAN 
FRED  GOODWIN 
JOHN  GRIFFITHS 
SUSAN  HACKER 
BRUCE  HAMILTON 
KEVIN  HARTLEY 
CHARLES  HARTNETT 
DIANA  HARTNETT 
RALPH  HOBBS,  JR. 

JOHN  HOPKINS 
PRISCILLA  HOPKINS 
SHELBY  HYPES 
CHLOE  JOHNSON 
LOIS  KLESERT 


PETER  HORNBECK 
LUCY  INGALLS 
SARAH  PEVEAR  INGALLS 
NATALIE  KARL 
ELEANOR  LOTHROP 
VIRGINIA  LYKE 
CAROLINE  TYLER  POWERS 
SUSAN  SEXTON 
MINERVA  SHREVE 


STEVE  KLESERT 

JAN  ERIC  KRUSELL 

EVE  LAWLOR 

NANCY  LUTTS 

MARILYN  MCCORY 

JOAN  MCDUFF 

GERRY  METON 

DON  MICHAUD 

MARY  MILLER 

GARY  MOORE 

CHRIS  MORIN 

LOUIS  MORIN 

SUSAN  MURCOTT 

LYNN  NADEAU 

RICHARD  NEWBURY 

ROBIN  O'NEIL 

MARGARET  ORMES 

HEATHER  PARRY 

DAWN  PAUL 

THOMAS  PELTZ 

DEENIE  PORTER-MAHONEY 

KARIN  RHODES 

KAY  RIEPER 

ANNE  SELLARS 

BILL  SMITH 

LANSE  STOVER 

BEN  STROHECKER 

RAY  TILTON 

MARIA  VAN  DUSEN 

VIRGINIA  WAGG 

WILLIAM  WARREN 

LINDA  WELTNER 

SANDY  WIENOT 

DANBY  WITMORE 


Administration 

DONALD  GIBBONS 
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Admissions 

AIDA  BUTLER 
LOU  CHISHOLM 
HELEN  LYON 

Antiques  Show 

RITA  BLEASDALE 
PAT  SUMMERVILLE 
Co-chairs 

PRISCILLA  BEVINS 
BONITA  BLACK 
OLIVER  BLACK 
DEE  BLAKEMORE 
TOM  BLEASDALE 
HELEN  BROWN 
SALLY  BRUINS 
ELISABETH  BUNDY 
ABBY  BURNS 
RUTH  CASTLEMAN 
GERRY  CATHCART 
JUDY  CHAPMAN 
LALANDE  CLAYMAN 
GWEN  COHEN 
DIANE  CUSHMAN 
VIRGINIA  EAGER 
JEAN  FALLON 
FRANCOISE  FETCHKO 
MERRILY  GLOSBAND 
BETTY  GORDON 
JUNE  GOSULE 
JOAN  HANNAH 
GRACE  HARVEY 
MARFIE  HODGMAN 
SHELBY  HYPES 
PHYLLIS  LELAND 


IRENE  RINGER 
MARY  E.  STAVROS 
MARY  TULLY 


PETER  LINDSAY 
AUDREY  LYNCH 
GEORGE  LYONS 
NATHALIE  MARTIN 
SUSAN  MASON 
MARSHA  MCGIVNEY 
BETSY  MCMEEL 
JANET  MEEK, 
DARLENE  MELIS 
JUDITH  MILLER 
JESSIE  MOORE 
JENNY  MUNROE 
JOAN  PARKER 
JOSEPH  PARKER 
MARJORIE  PEARL 
ELIZABETH  PECKHAM 
ELIZABETH  PUTNAM 
RUTH  ROOKS 
ANNE  RUMPF 
CAROL  SANIDAS 
JOHN  SANIDAS 
GLORIA  SAX 
HAZEL  SHIFF 
JURGEN  STEINER 
TORY  STEVENS 
GLORIA  WALLIS 
SUSANNA  WELD 
LOIS  WHITTEN 
TICA  WILLIAMS 


PHILIP  MCLAUGHLIN 
GEORGE  E.  MORSE 
KENNETH  R.  NEWBEGIN 
ISKUHI  PUHL 
ROBERT  STUDLEY 


Corporate  Development  Committee 

WILLIAM  J.  BURSAW,  Chair 
LEONARD  A.  BERKAL 
THOMAS  BLEASDALE 
DONALD  BLODGETT 
CYNTHIA  WILLIAMS  FIFIELD 
HENRY  L.  GREBE 
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Docents 

LOUISE  ABBOT 
OLIVER  K.  BLACK 
DEE  BLAKEMORE 
HELEN  BROWN 
ANNE  BRYANT 
JAMES  BUCKLEY 
RUTH  CASTLEMAN 
GERRY  CATHCART 
JOY  CHAPMAN 
LOU  CHISHOLM 
DIANE  CUSHMAN 
VICTOR  DYER 
VIRGINIA  EAGER 
JUDY  EIDELMAN 
ARTHUR  ERRION 
CONWAY  FELTON 
GEORGE  FREIMARCK 
JULIET  FRENCH 
MERRILY  GLOSBAND 
LIBBY  GOLDBERG 
LILLIAN  GOLDIN 
JILL  GOODMAN 
RAE  GORDON 
RICHARD  GORDON 
JUNE  GOSULE 
BARBARA  HALLAWELL 
JANE  HAMILL 
CAROLE  HARTLING 
VALERIE  HOFFMAN 
BETTE  HUNT 
SHELBY  HYPES 
SUE  KALLMES 
ALISON  KILGORE 
ALICE  LEIDNER 
GEORGE  LYONS 

Education 

PETER  LINDSAY 

Exhibits 

ROBERT  FRIEDMAN 
WILLIAM  HOUGHTON 

Hospitality 

JANE  KOZA 
CLAIRE  MORIN 


CARLISLE  MACDONALD 
SUSAN  MACKENNA 
MILDRED  H.  MASON 
FREDERIC  B.  MAYO 
ELEANOR  MEYERS 
ELAINE  MILLER 
MARILYN  MORAN 
LOIS  MYERS 
JANE  NEITZEL 
WENDY  NOCKS 
JOAN  PARKER 
MARJORIE  PEARL 
SUSANNE  LaC.  PHIPPEN 
RITA  POLLAK 
SHARON  RICH 
KAY  RIEPER 
JEAN  RISER 
RUTH  ROOKS 
CAROL  SANIDAS 
GLORIA  SAX 
DONALD  SEAMANS 
GLORIA  SHELDON 
HAZEL  SHIFF 
WILLIAM  SHREVE 
NORMA  SHRIBMAN 
GILBERT  SKLOVER 
MYRNA  SPARKS 
CAROLYN  STANTON 
LYNN  STEVENS 
DONNA  TINGLEY 
MARY  TULLY 
CAROLINE  WALSH 
JAMES  WHIPPLE 
RUTH  WHITTREDGE 
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Members'  Council  Board 

SUSANNA  B.  WELD,  Chair 
BONITA  BLACK 
RITA  BLEASDALE 
FRANCES  CLIFFORD 
JANET  CONNOLLY 
JILL  GOODMAN 
PHYLLIS  LELAND 

Members'  Council 

LOUISE  ABBOT 
PRISCILLA  BEVINS 
NATHALIE  BINNEY 
OLIVER  BLACK 
JOAN  BUCHANAN 
ELISABETH  BUNDY 
ABBY  BURNS 
RUTH  CASTLEMAN 
GERRY  CATHCART 
LOU  CHISHOLM 
LALIE  CLAYMAN 
WILLIAM  COLEHOWER,  JR. 
SUZANNE  CONNOLLY 
JOAN  COOK 
HILARY  CREIGHTON 
JUDY  DOERING 
PETER  DORSEY 
SUSAN  DORSEY 
EDNA  EATON 
ROBERT  EATON 
JEAN  FALLON 
FRANCOISE  FETCHKO 
JULIET  FRENCH 
ANNE  L.  GILES 
MERRILY  GLOSBAND 
LIBBY  GOLDBERG 
LILLIAN  GOLDIN 
RITA  GROSS 
JAN  GUNSAULAUS 
JEAN  HARRISON 
SALLIE  HARRISON 
CAROLE  HARTLING 
ALICE  JORDAN 
PIPPA  KAUDERS 
CAROLYN  KENT 
JANE  KOZA 
VICTORIA  KULIK 
ALYCE  KUSZMAR 


SUSAN  MASON 
JESSIE  MOORE 
JOAN  PARKER 
CAROL  SANIDAS 
GLORIA  SAX 
MARY  TULLY 


ANNE  LINDSAY 
PETER  LINDSAY 
BABETTE  LORING 
LIZ  LORING 
TOOTS  LORING 
GEORGE  LYONS 
JOAN  MACDOUGALL 
TUDY  MACKENNA 
FREDERICK  D.MASON  III 
GRACE  MATTSON 
JANICE  MATULA 
ELAINE  MILLER 
ELLIE  MILLER 
JUDITH  MILLER 
ELIZABETH  P.  MOSELEY 
ESTHER  MULROY 
HELEN  OKER 
JANE  NEITZEL 
MARJORIE  PEARL 
REINETTE  PHILLIPS 
SUSANNE  LaC.  PHIPPEN 
SAM  POHL 

ROSAMOND  PUTNAM 
KAY  RIEPER 
JEAN  RISER 
LYNN  SHIELDS 
HAZEL  SHIFF 
BARBARA  SKINNER 
GILBERT  SKLOVER 
MYRNA  SPARKS 
CAROLYN  STANTON 
LYNN  STEVENS 
SALLY  STEWARD 
ROBERTA  STOLLER 
PATRICIA  TUDBURY 
CAROLINE  WALSH 
TICA  WILLIAMS 
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Museum  Shop 


ISABEL  P.  BARTON 
MAUDY  BARTON 
JANE  BROWN 


SALLIE  HARRISON 


GERRY  CATHCART 
MARTHA  CLARK 
RAE  GORDON 


BESSIE  KARANIKOLAS 
NATALIE  KARL 
MEREDITH  LESHKOWICH 


PRISCILLA  PRINCE 
MARY  E.  STAVROS 


Phillips  Library 


AIDA  BUTLER 
LOU  CHISHOLM 


ANN  PINGREE 
KAY  RIEPER 
ARLEEN  ROBERTSON 
BEATRICE  SACHAR 
RUTH  A.  THIBODEAU 
JULIE  THOMPSON 
LOIS  WHITTEN 


VIRGINIA  EAGER 
SHELBY  HYPES 
RUSSELL  KNIGHT 


ROBERT  LYON 
HELEN  OKER 
HENRY  PERLEY 


Photography 


HAROLD  BANTLY 
JOHN  B.  HARPER 
JOHN  P.  HUNT,  JR. 


DANIEL  PEREPELITZA 
JEAN  REES 
HELEN  WALSH 


HAROLD  JONES 

Public  Relations 

CAROL  JONES 

Registration 

BARBARA  EDKINS 

Vietor  Conservation  Laboratory 

JEAN  FALLON  BRENDA  TREDWELL 

GEORGE  J.  KATZ  MARY  ANN  WAYNE 

ANN  MARIE  SZOK  SUSANNA  B.  WELD 
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Acknowledgmen  ts 

The  Trustees  and  Staff  of  the  Museum  deeply  appreciate  the 
generosity  of  its  many  supporters  who  contributed  time,  talent  and 
treasure  during  the  past  year.  A  special  expression  of  appreciation 
is  extended  to  the  following  public  and  private  foundations  from 
whom  we  received  contributions:  Alice  Willard  Dorr  Foundation, 
Asian  Cultural  Council  for  the  Indo-U.S.  Subcommission  on 
Education  and  Culture,  Julia  Bird  Charitable  Trust,  Eastern  Bank 
Foundation,  E.K.R.  Trust,  Charles  Hayden  Foundation,  Hearst 
Foundation,  Hurdle  Hill  Foundation,  Kresge  Foundation,  Marine 
Society  at  Salem,  Middlecott  Foundation,  New  England 
Foundation  for  Arts,  Nichols  Charity  Trust,  Harold  Whitworth 
Pierce  Charitable  Trust,  Plumsock  Foundation,  Prince  Charitable 
Trusts,  Sagamore  Foundation,  Salem  Five  Cents  Savings  Bank 
Foundation,  Shaw's  Supermarket,  Society  of  the  Cincinnati,  Clara 
B.  Winthrop  Foundation;  also,  the  Institute  for  Museum  Services 
and  the  National  Endowment  for  the  Arts,  both  Federal  agencies, 
and  the  Massachusetts  Council  for  the  Arts  and  Humanities,  a  state 
agency 

We  acknowledge  with  gratitude  the  membership  contributions 
and  gifts  of  cash,  securities,  and  important  additions  to  our  collec¬ 
tions  from  each  of  the  thousands  of  individuals  who  helped  make 
1989  a  success  for  the  Peabody  Museum  of  Salem.  This  annual 
report  is  dedicated  to  you,  our  members  and  other  friends,  whose 
reassurance  through  participation  and  financial  assistance  makes  it 
all  possible. 
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Bequests  to  the  Peabody  Museum  of  Salem 

Nearly  a  century  and  a  half  ago,  the  first  bequests  helping  to 
ensure  a  rich  and  long  life  for  the  Peabody  Museum  were  written. 

NATHANIEL  BOWDITCH,  born  at  Salem  March  26,  1773,  died  at 
Boston  March  16,  1838.  Ship  Captain,  Merchant,  Mathematician, 
and  Insurance  Executive.  Excerpt  from  will: 

"Item  Whereas  the  Salem  East  India  Marine  Society  of  which  I  was 
formerly  President,  and  in  which  I  have  always  felt  a  deep  interest 
is  an  institution  highly  creditable  to  the  Commonwealth,  possess¬ 
ing  a  Museum  of  a  very  rare  and  peculiar  character,  collected  from 
distant  countries  and  affording  a  proof  alike  of  the  enterprize  and 
taste  and  liberality  of  such  of  the  citizens  of  Salem  as  have  followed 
the  seafaring  life,  I  do  now  give  to  that  institution  the  sum  of  one 
thousand  dollars  the  income  thereof  to  be  forever  applied  to  the 
promoting  of  the  objects  for  which  it  was  established  .  . 

For  many  decades,  income  from  these  and  other  bequests  and 
endowment  funds  were  adequate  to  support  the  major  share  of  the 
operating  costs  of  the  Museum.  Today,  they  provide  less  than  one- 
third  of  these  necessary  day-to-day  expenses. 

There  are  many  forms  of  bequests  that  will  meet  the  personal 
requirements  and  wishes  of  a  donor  and  will  serve  the  long-term 
needs  of  the  Peabody  Museum.  For  information  and  assistance, 
please  call  or  write  to  the  Development  Department,  Peabody 
Museum  of  Salem,  East  India  Square,  Salem,  MA  01970  (508)  745- 
1876. 
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